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ORSON WELLES #4 





SED REVISED CONTINUITY 


NOTE 


My part in this story has 
no name. The character 
will therefere be referred 
to in the first person. 


O.%. 


ORSON WELLES #4 
FOREWORD 
MEXICO IS MORE TYAN OUR NEAREST NEIGHBOR. IT 


SEARES WITH US THE AMERICAN DREAM OF FREEDOM. 
IT'S HISTORY, LIKE OURS, IS THE STORY OF THE 


‘FIGHT FOR THAT FREELOM - AND TEE FIGHT FOR 


FREEDOM HAS NOT ENDED .. « 


ORSON WELLES 44 


TADE IN 
INT. SANE ROOM =- NIGET 
My face fills the frame. 


A. 
ru 
I don't imow who I am. 


The CAMERA PULLS BACK to reveal me seated in the micdl 


of a big, bare, wnitewashed room, dresned only ina si 
I am surreunded by a lot of men, representatives of ne 


every race. With a sudden rush of sound, they begin 


firing questions at me. 


MoT 
Where did you come fro:n? 
when dic you arrive? 
Who attacked you? 
How did you set into the count 


The 
are men to sneak them: -- Sosanisn, Cerne 
english and Japanese. I don't knew any 


ME 
I don't knew who I am. I don! 
Know my mame. I don't knew 
where I come from. 


The burst of questions on which the s 
clearly a last, anurry attempt to make 
inquisitors zive up. Shey start out of 


i EEEE TZ] 
‘Well, I cuess he won't say 
anythim; evan if ne can. 


een - 2. mos 
$ att TUS 
0: ws’ 


iHlobocy argues this. 


ANOTHER 


se and more questions in as many lanes 


wer 
*v . 


es ás the 
Z2, French, I 
c the answe 
z 
v 


Can you really lose your memory 


just like that -- from one 
little sock on the head? 


(Com rete 


ac 


L (UUNT NUS) 


ANOTHER 
Evidently, 


ANOTHER 
Think no's iyang? 


ANOTHER 
No way of finding out, 


More of the same in other languages. They leave, An 
Englishman stops at the door and looks me up and down. 


THE ENGLISEH 
(the best old- 
school-tie 
righteous 
indignation) 
Swine! 


He exits. The remainder follow him, except one, a 
Mexican named Gonzales. There is a funny, intense sort 
of smile screwed into Gonzales! face, He turns slowly 
back into the room. He approaches me, offers me a 
cigarette. 


GONZALES 
You remember how to smoke? 


Thanks. 


I take the cigarette and he lights it for me, nis face 
close to mine. I see nothing in his expression but 
malicious curiosity. I turn and secerch the eyes of 
little police surgeon across the room. 
z (cont'd) 
You're the ad aren't you? 
Silence from the doctor. 
ME (cont'd) 
What's wrong with me? 
DOCTOR 
Consigase un interprete. 
GONZALES 
Que tiene, doctor. 
(COUT ses 


l (CONTI?VeED) 
DOCTOR 
Concusion cerebral que ha 
ocasionado amnesia, 


Gonzales hasn't taken his cyes from me and ri: 
grinning. 


GONCALES 
I gucss you're not lying. 


I still look at the doctor. 


ME 
What's wrong with me? 


GONZALES 

Loss of memory. They call it 
amnesia. You're lucky you're 
alive. ` 

(calls across 

to an official -- 

one of several) 
When you found him, did he have 
any papers - passport or 
anything? 


3 stil: 


- 
- 


No reaction to this cuestion, so he tries it in 


abbreviated Spanish. 


GONZALTS (cont'd) 
Documentos? 


(snorti;) 
TO e 


Gonzales whistles -- a long low whistle, 


(9 


GOUTALE 
Man without a country! 
{the grin 
returns as 
he looks 
pack at me) 
Any moncy? 
(to the 
official) 
Dinero? 


OFFICIAL 
No. 


(CONTINJED) 


any 


+ mmm — w v 


Concusion cereodrat que ua 
ocasionado amnesia. 


Johnson hasn't taken his eyes from me and he's still 
griming. 


JONSON 
I guoss you're not lying. 


I still look at the doctor. 


oy ar 


ot 


Wnat's wrong with meu? 


JOENSON 

Loss of memory. They call it 
amnesia. You're lucky you're 
alive. 

{enlls across 

to an official - 

one of several) 
When you found iim, did ne have 
any papers - néssport or 
anything? 


No reaction to this question, so he tries it in 
abcreviatea Spanish. 


JOHUSON (cont'd) 
Docwrnento3? 


OFFICIAL 
(shortly) 
No. 


Johnson whistles -- a lonz low whistle that says "Well!" 


JOON 

Man without a country! 

(the arin 

returns as 

he looks 
back at me) 
Any money? 

(to the 

official) 
Dincro? 


OFFICIAL 
No. 


(COUTINVED) 


\vi 


1 (CONTINUED) 
I'm still 


looking at the doctor. 


ME 
Will I get well? 


Gonzales hasn't been listening to ma. 


I turn to 


I look at 


GONZALES 
~- Not a thing to your name. -- 
It's quite a name though. 


Gonzales. 


ME 
What is it? 
GONZALES 
(to the 
official) 


Who attacked him? ~- Quien le 
ataquo? 


OFFICIAL 
Quien sade? 


GONZALES 

(to himself) 
I'm no radical, but I get their 
point. hey must still think 
they killed you. -- Wais'li 
they find out it didn't take! 

(the smile 

goes) 
I can use you. 


him. 


. GONZALES (cont'd). 


I'm a newspaperman. New York 
Times -- but I'm a Mexican.. 
Those were all newspapermen who 
were asking you questions. -- 
Only difference is I know the 
answers. Are you hungry? 


ME 
(slowly) 
I haven't eaten -- since -- 


ac 


(2) 


1 (CONTINUED) 


I rise -= 


Gonzales looks at me for a minute -- then, to the doctor: 


GONZALES 
I'll buy you dinner and a nice 
dress suit, if you'll come with 
mo to a party. 


ME 
Why -- ? 


GONZALES 
Just because, -- I want you to 
get friendly with the most 
beautiful girl in the world. 
How does that strike you? 


ME 
(with the first 
approach to 
anything like 
a smile) 
All right. 


GONZALES 

She's got a boy fricnd, That's 
who I'm after. I wanta talk to 
him -- he!s a very unavailable 
customer -- and very unpopular, 

(to the 

official) 
Se puede ir Bajo mi responsabilidad? 


OFFIC IAL 
Si, pero lo esperaremos manana 
err el Departamento de Relaciones. 
Por supuesto, le deportaran, 


GONZALES 
They're going todeport you. 
Meanwhile, you might just as 
well see the sights. 


a pause, Then urgently: 


ME i 
Ask the doctor if I'll ever 
get well. 


GONZALES 
Recuperara? 


(CONTINGED) 


wi 


1 (CONTINUED) 


DOCTOR 
Quien sabe? Algunas veces en 
estos casos no es possible 
dormir. -- Finalmente, se 
despiertan y se acuerdan de 
todo. 


ME 
What does ho say? 


GONZALES 
He says maybe. 

KS 
Is that all? 

GONZALES 


After you'd had some sleep 
maybe. People sometimes 
regain their memory after they 
sleep, he says. You may have 
trouble sleeping -~ if you do, 
that's a good sign, 

(he grins - 

I take 

his eye) 
Still -- I guess you're lucky 
if you don't, Youtve cot a 
past anybody'd like to forget. 
But Ifm not prejudiced, Let's 
shake hands. My name’s 
Gonzales. 


my hand. The grin agein. 


GONZALES (cont'd) 
=== I know yours. 


FADE OUT 


i 


FADE IN 
INT. THE PRESIDENT'S PALACE - NIGIIT 


The President's Reception on the night of the Grito, 
Beautiful women, beautifully dressed. -- Every race in 
the world, every color, is represented nere, americans, 
English, Germans, Russians, Orientals, Spaniards, and, of 
course, a predominance of Moxicans,. The men ars 
diplomats, big businessmen, politicians, labor leaders 
and correspondents. A brilliant gathering. For some 
mysterious but evidently good reason I am a Sensation, 


I am stared at -- room is made for me -- I am muttered 
and whispered about -= I am even hissed, Gonzales leads 
mo about through all this, looking vory pleased with 
himself, 


GONZALES 
Now remember you're part of 
the bargain, ~- ‘Whatever I 
say ==- whatever I claim about 
you =- don't contradict me, 


We proceed through the party; my effect cn te guests 
progressivoly drastic, 


j- 
ta 


GONZALES (cont'd) 
You know, you're more fun to go 
out with than most celeoritics, 
Any minute, for instance, 
somobody might throw a bomb at 
use Or what's worse for me, 
you might start remembering 
things. Maybe you've romembercd 
something already and ycu arentt 
tolling ina. =~ Still surs you 
don't know your name? 


ti 
Vhat's my name? 


tj 


I'm not joking. -- I wont to lmow,e Gonzales shakes his 


heade an 


GONZALES © 
Uh uh! -- That might romind 
you of things. 


ELENA'S VOICE 
Mr. Kellar! 


Elena is standing before us. Gonzales is perfectly rizns 


v 


about her, she is the most beautiful girl in the werle,. 


(CONTIN ED) 


2 (CONTINUED) 


GONZALES 
Senorita Elena Medina -- may I 
present Mr. Kellar? 


ME 
(under my 
breath) 
Kellar! 


But I'm looking into her eyes. ~- Gonzales is watching 
me closely, 


GONZALES 
-- Lindsey Kellar -- 


ELENA 
We heard of your accident. We 
had no idea you were in the 
country. 


A slight pause. 


ELENA (cont'd) 
This is the last place we 
expected to find you -- the 
President's Reception, 


of course I have no answer to this. I merely locx at her 


ELENA (cont!d) 
The General's presence here is 
in itself an embarrassment to 
the President. As we wished 
it to be. But youl =- Mre 
Kellar -- isn!t this a mistake? 


General Torres has walked into the scene. He weighs 425 
S 


‘pounds and looks like a. pock-marked bullfrog. The 


eneral is a military attache from a Central American 
8 : 


country, He stares fishily at me and says suddenly and 


sharply to Elena! 


TORRES. 
Vete de alli. 

GONZALES 
General Torres ~- Mr, Lindsey 


Kellar. 


Still with the submarine glare, Torres looks past me to 
the leering Gonzales, (CONTINUED) 


2 (CONTINUED) 
GONZALES (cone aj 
-- Or do you two know each 
other? 


TORRES 
Quien es este hombre? 


GONZALES 
My name is Gonzales. [I'm 
Kellar's friend. Ee made me 
take him here. Didn't you, 
Kellar? Kellar -- tell the 
Gencral I'm your fricnd, 


The General turns away. He doesn't leave; he just stands 
there looking across the room as though he weren't with 
‘us but just happened to be near. 


ELENA 
(to me) 
We mustn't be seen here talking 
together, Hr. Kellar. You'll 
communicate with us tomorrow, 


GONZALES 
No - no - no! Mr. Kellar wants 
to talk now, don't you, iir. 
Kellar? 


ELENA 
(to me) 
Must this man be here? 


GORZALES 
(quickly - 
insistently) 
Go on ~ tell them you want me 
to stay. Tell them I'm your 
friend. 


(slowly). 
Hets -- my friend. 


GONZALES 
See! We're friends -- good 
friends -- great friencs. Why 
I'm in Hr. Kellar's confidence. 
Mr. Kellar's told me everything. 


Torres looks quickly at me and then away again. 
(CCHTINUED) 


{2) 


au 
2 (CONTINUED) 
Ele NA 
(slowly) 
What have you told him, Mr. 
Kellar? 


ty 


I? M 


GONZALES 

(interrupting) 
Mr, Kellar was pretty badly 
hurt -- in the head, It's 
had an interesting effect -- 
it's made him talkative -- 
very -- that was a break for 
me because you sec I'ma 
newspapermm,. Maybe you and 
the General might like to 
add something to all Mr, Kellar's 
told me ~- before I send it in 
on the wircs,. 


A pause -- a long one. Elena looks at me. I look 
anxiously at Gonzales who is sweating. Finally Torres. 
speaks. He doesn't turn, he still looks out across 
the party. 


TORRES 
What has he told you? 


GONZALES 

It goes something like this, 
General, it seems you and 
some friends of yours ~- some 
bankers over here and some 
boys over there across the 
Atlantic are fixing to change 
things. They usually call it 
a revolution. Anyway, you're 
gonna change things. Right? 


ELENA. 
(with a 
nervous - 
smile) 
Rumors. 


(CONTINUED) 


2 (CONTINUED) 


The Goniral doesn't cn: 


JONSON 
I've got facts -- Kellar's 
facts. 

De ON FS 


What sort of facta? 


JONSON 
Facts. I'll trade them for 
some more. For instance, I 
xnow wher Zor money comes 
from, and I know where you're 
dumping your ammunition. 


ELSA 
(with a 
phoney 
amused 
ee 
Ammunition? 
JONSON 


ee ion, Senos se Tra 

eans guns and bullets te put 
in the guns. -- Oh, and I 
nearly forzo% that secret 
radio station you're setting 
ud for kr, Xellar. He tole 
mo all about it. Now, hers's 
a word Hr. Kellar Kept 
mentioning. -- Seve if it 
means anytning to you, General. 


== Santin7c. 


(w itha 
noto of 
sur rige) 
Santiago -- 


ono dessnit mi to Look. 


ie 


3 Ze 
He just walks away. “.c watch him Eo. He's swallowec <p 
a ` K 2 . 


‘by the party. It's nn 


ELENA (cont'd) 
‘to mustn!t talk nere -- . 
Iater. 


JOHIS ON 
wore? 


(COmTINUZD)} 


em 


(2) 


2 (CONTINUED) 


12 


' ELENA 

El Chango. That's a cafe, 
Mr. Kellar. You'll recognize 
the sign of the mo:kay. 


GONZALES 
I'll take him. Will the 
General be there? 


ELENA 
Yes. 

GON CALES 
What time? 

ELENA 
Midnight. 

GON ZaLes 
A very nice melodramatic time 
of day. 

ELENA 


You're supplying the melocram:. 
-- El Chanzo, Mr. Kellar, 


sT 


Wara 


T'll remember the name. 


Elena leaves the scene. Gonzales grins at me. 


GONZALES 
It looks like a big night. 


seas aya ga 
FADS OU? 


em 


(2) 


135 
FADE IN 


EL ZOCALO - NICHT 


A great crowd waits in ha Square. -- Thousands of eager 
faces turned toward the balcony of the Palace. Gonzales 
and I come out the gateway. I take in the spectacle. 


GONZALES 
Here's the place to see the 
Grito. This is Independence 
Day, Mr. Kellar. They take it 
seriously in this country -- 
independence. Or aren't you 
interested? 


we move slowly through the crowd. 


GONZALES (cont'd) 
See that balcony? That's where 
the President will come out. 
It's time for him now. It's 
worth waiting for. 


NE 
will he make a specch? 


GON ZALES 

A short one -- it's the same 
speecn trey make this time every 
year. They call it the Grito -- 
that means a cry. Sec that bell? 
-- A long time afo thers was a 
pricat named Hidalgo who set the 
people in this country to rise un 
against some foreigners who were 
pushing tnem arcund. That was 
another nang of revolution -- 
not your hind. They had one of 
them in the United States. Sut 
instead of riding around like 

- Faul Revere -- chi s fellow rang 
a bell -- that samo bell. it was 
a signal. It told everybody. 
they were free and it was time 
to do something about it. -- 
There he is -- the President! 


Cn the balcony, silhouetted against the window, ths 
figure of the Fresident has appeared. A great kush falls 
on the Square. Then the voice of the PresiGent is heare. 
Ee wives the Grito. (NOTE: The President's face is néver 
scen., CAMERA being on his back when ke gives the Grito.) 


(CONTINUI) 


3 (CONTINUED) 
FRESIDINT 
Viva Mexicol 


THE CROWD 
VIVA! 


PRLSI DENT 
Viva la Republica! 


THE CROWD 
VIVA! 


— m a mee 


Viva la Revolucion! 


TEE CRO"D 
VIVAL VIVA LA REVOLUCION! VIVA! 


The bell is rung. Then like a storm, the love of the 
people of Mexico for their country becomes suddenly 
wildly, beautifully articulatc. A hurricane of voices -- 
a typhoon of confetti -- and finally, the fireworks -- 


CONZALES 
(grinning at my 
startled look) 
Don't worry -- they're just 
cclebratinz a revolution. -- 


Together we procecd further into th: heart of the Sauar 
Fireworks, fireworks, fireworks! Big giant firecracks 
go off uncer our feet. Suddenly Gonzales turns and lo 
at me, his cyes very wide. 


hE 
What's wrongt 


Gonzales trics to answor -~ his mouth works but he Goesn't 
say anything. Then he falls to the greund, The crowd 
congeals around us. I kneel at his sidc. 


l ; MZ (cont'd) 
Gonzalus -- Gonzales -- 


I look up, search the faces of the crowd. 


ME (cont'd) 
We'll have to get a doctor -- 
he's bcn shot) 
DIETOLVE GUT 


tz) 
DISSOLVI IN 


INT. SHOP - NIGHT 


4 A lottery and tobacco store just off the plaza. Gonzales 
is laid out on the floor., There is present a frightened 
proprictor and a small army of policc. I am being 
questioned. Outside, a mob of curious faces is pressed 
against the window. 


FIRST OFFICIAL 
You are Lindscy Kellar? 


ME 


i 


Yes. 


FIRST OFFICIAL 
You are a foreign agent? 


SECOND OLTICIAL 
No tenemos nade que ver en csto. 
Preguntels de dclito. 


FIRST OFFICIAL 
You were with the murdered man 
at the time ne was kilicd? 

CONZALZES 


(from the floor) 
I'm not dead yet. 


ne look the officials exchange says: "You will be 


ool 


seen, senor.” 


i GONZALES (cont'd) 
Do you think I'm cying?. 


They don't answer. 


OFFICIAL 
(in Spanish) 
It's better not to move binm. 


-—— ~ — 


\<) 


4 (CONTINUED) 


GONZALES 
I know one thing, Kellar -- 
you're dead already. -- How much 
further than the front door of 
this shop do you think you're 
going to uel? -- Ten fect -- 
twenty -- fifty paces? The 
finger's on you. First, there's 
the boys who got at you earlier 
tonight -- the -- uh -- radical 
clement. They don't like you 
very much. -- They don't like 
what you're planning to čo to 
this country. Wo -- I don't 
think they'll let you et 
breakfast tnis morning. If you 
live that long -- but you won't. 
There's a tougher gang after you 
now. I suppose I owe you an 
apology. It's my ccing. 


KE 
I don't understand. 


CONZALES 
I told General Torres you gave 
me information about his 
revolution. Yeu know I lied. 
He doesn't. 


ME 


You mean Torres --? 


GON caLcs 
He's unning for you. His boys 
are right outside there waiting. 
And they know how to shoct. 
It's just my luck they missed 
you the first Lime. 


: i -PIRST OFFICIAL 
Senor -- you'd better not 
excite yoursclf. The doctor is. 
on his way. 


‘GON ZALES 
I'm afraid ne won't make it in 
timc, Captain. hr. Keller, I 
practically murdered you, so I 
guess I deserve this. Sut you -- 
you deserve everytning you'll 
gct. I wish -- I'd get my 
story in -- 


(CONTINUED) 


Vues 


4 (CONTINUZL, 


He is dead. I look at, him for a while and then 


turn 


ana walk slowly toward the door. On the other sice of 


the windows I see t 


back to the first official. 


The officials exchangs looks. I am cvidently 


ME 


Am I free to go? 


FIRET OFVECTaL 


Yes, but you'll have to leave 


the address of your residence. 


NE 
T haven't any. 


KE 
I don't live anywhere. 


FIRST OFFICIAL 
(shrugs) 
Wictll expect you for the 
investigation in the morning. 


Mk 

(indicating 
Gonzalis 

You heard what he said? 


FIRST OFFICIAL 
Yes, sencr. 


| KI O 
He said. I wouldn't live till 
morning. He said that snot was 


meant for mea 


FIRST OFFICIaL 
We have no reascn to belicve hin. 
Have you, sonor? 


(coN 


he curtain of staring faccs. 


T turni 


cracy. 


TINUED) 


-= =æ — w= 


2 


-EXT. LOTTERY SHOP AND STREE? - NIGHT 


Mis (Cbs a) 
You wouldn't like to keep me in 
jail tonight, would you? 


FIRCT OFFICIAL 
(with a wan smile) 
There is no charge against you. 


ME 
You woulên!t charge me as a 
favor --? 


Silcnce. 


NE (cont'd) 
No, I guess you wouldn't. I 
gucss you think you don't owe 
me anything. -- Am I that bad? 


No answer. 


PIRS? OFFICIAL 
(opening th 
door’) 
Good night, senor. 


I start out. 


FIRST OFFICIAL (cont'd) 
Wetll look for you in the 
mornings. 


KE 
I hope I don't disappoint you. 


I loave. 


I come out, the crowd slowly making way.. They ars to 


.such a degrce suspicious of me that they manage to look 


unanimously sinistcr. I move doubtfully in the little 
corridor they leave open for me. “ith a sudden sharp 
gasp I turn!! My ass2ilant turns out to be a big-cyed 
barefootca child with a lottcry ticket in his hanc. He 
has edged out from the crowd behind me. He is tco young 
to know who I am, or to understand what has hanponed, 

he just wants to sell a ticket. He has grabbed hold of 
my coat and now refuses to let go. The crowd watcnes me 
with interest. Despcrate, I hand the boy a coin from mr 


pocket and get a ticket and my frecdom in cachanse. 
(CONTIUUIC) 


if 


VOICE OF THD GUIDE 
Please! Please, everybody! 
Let's get going! Please! 


As T leok, the CANCRA CHANGES ANGLE -- snows the crowd 
giving way a little to allow some American tourists to 
get into a Wells Fargo sightseeing bus. The guide is 

politely hustling them. 


THE GUIDI (cont'd) 
Everybody - come along! If ycu 
please! There's lots to sée 
yet! 


A couple cf tourists pass directly in front of me. They 
are lacy school teachers from Voodstock, Illincis. The 
CAMERA is on me. 


The GUIDI (cont'd) 
Do you mind atepping into the 
bus now, sir - please? 


he is very ingratiating. Ee is standing next to me and 
has obviously mistaken me for a unit of his party. (Mr 
ke him in rather 


overcoat hides my white tie.) I take 
dully for a moment and then follow him to the bus. 


The regular sightsecinsg afYrair -- not very new. There 
is no interior illumination. In the gloom a number of 
figures can be made oute These aro ali American teuris 
They include the two lady schoolteachers already 
encountered; seven middle-aged Shriners, complete with 
ie and cigar; an clderly couple named Levine; Gus 


hilling and Shotgun (two hepcats); and irs. Mallerys's 
aa an utterly miserable man, vanquished years ago 


but unresigned. Finding an empty seat, I sit down. 


TEZ GUIDI 

(his head 

poked into 

the door) 
Onc - two - three - four - five’- 
six - seven - tighi - nine -~ 

(countins th: 

passengers) - 


MR. MALLORY 
Mrs. Mallory isn't here. 


(CONTINUES 


ry 


1 


6 (CONTINU) 


During this, 


calling: 


SER sin sive bd 
(repeating) 
Nrs. Mallory isn't here. 


SERINER NO.2 
hots Mrs. Mallory? 


SHRIWER NO.1 
I don't know. Man said she 
isn 


MR. MALLORY 
I'm married to her. 


SCHOOLTEACHER NO.2 
Is that woman lost again? 


GUIDE 
(calling) 
nrs. Mallory! Hrs. Mallory! 
Where are you, ilrs. Mallory? 
Are you lost, iirs. Mallory? 


GUS 
{who is sitting 
behind Mr. 
ia llory) 
Wi:yn'tt you go look for her, 
Mac? 


MR. MALLORY 
Then I'd get lost. 


ECOND SCHOOLTEACHER 
This is the third time we've 
had to wait for her. 


SHOTGUN 
(to the driver) 
Hey, youl - Bub - where we 
going? 


THE DRIVER 
iio hablo ingles. Preguntale al 
guia. 


(CONTINUED) 


the guide can be heard in the street, 


(COWTTAVSD) 


SEOTSUN 
Oh. 


GUS 
Hey! -- Donit this tour include 
some nixht spots? 


SHOTGUN 
Lie don't dig me. 


Meanwhile, mrs. iiallory can be heard to approach. 


IRS. MALLORY'S VOICE 
iveryoody! Zverybody! Don't 
go 'way, everyoody! 


By this time she has appeared in the dcocrway. 


MRS. MALLORY (cont'd) 
Myron! -~ don't go ‘way. 


ite HALLORY 
{uncer his 
oreath) 
Fat chance. 


“RS. MALLORY 
It's too exciting! Really! 


She is something detveen Mrs. Roosevelt and Katharine 


Hepburn. The schoolteacners are making coos, sighs anc 


gasps of disgust. 


NRS. MALLORY (cont!) 
(speaks -- bY 
nabit alzost 
coutinneywely ) 


Theretfs a mur ec in there! 


SERIVER NO.1 
You'd better get in, lady! 


GUS 
Come ont Youlre holdin! up 
traffic. 


(CONTINUZD) 


O [UUN Lan ven, 


MRS. MALLUNY 
{on top of Gus) 
No, really! I mean it! In that 
quaint little Store} A man told 
me a about it! A murder! And 
do you know who's mixed up in it? 


MR. MALLORY 
Come on, Lillian. 


THE GUIDE 
(with 
overwhelming 
persuasiveness 
-- flashing 
teeth and all) 
We're behind the schedulc. 


Mrs. Mallory takes in the smile and canitulatcs. 


MRO. MALLORY 

You don't know what you're 
missing. 

(she says 

this and 

she gets 

in) 
There's some sort or a man in 
there laid out with a lot of 
soldiers around hin. 


The bus starts with a violent jerk and she's thrown into 
the seat next to me. She accompanies this action wita a 
shrill whoor. 


SHRINER NO. 5 
(in a fine 
piercing 
falsetto) 
"Tf you want to be a badger --" 


The movement of the bus is all the Shriners need. They 
sing. 


THE SHRINERS 
"Just come along with me -- 
By the bright and shining light 
By the light of the moon --" 


( CON TINULS 


Le] 


N wis bed car's mit} 


THE GUIDE 
One ~ two - three - four - five - 
six - seven - eight --- 


SHOTGUiI 
Hey, Hac! -- How's about the 
night clubs? 


(This is what interrupts Mrs. Mallory ang the Guide.) 


(He tal 


15 
(o) 
a 


Tne guide 


THE GUIDE 
That's where we're going, sir. 
First the Independence 
Celebration -- then the night 
life. 


this a littlo rhapsodically. } 


SHOTGUN 
You can forget the celebration. 


cus 
We seen it already. 


SHOTCUN 
Oh. 


starts to count the passengers again. 


GUIDE 
Ono - two - tice - four - five - 
six - seven ~ eight - nine - 
ten - cleven - 


HRS. MALLORY 
This man was mixad up in it. 
Thoy call hia a modern Senedict 


Arnold! . 


SHOTGUN 
Who's .thut, sister? 


MAS. MALLORY 
Oh, you inow who I mean. That 
man who breaccasts. 


GUS 
Jack Benny? 


(CONTINUED) 


-e == - - - 


Vy 


6 (CONT Luo) 
MS. MALLORY 
No, not that one. The one who 
broadcasts all those things 
against Britain. You know! 
He's an Englisliman himsclf... 
but he's a truivor. 


IST SCHOOLTEACHER 
What's ho got to do with it? 


MRS. LALLORY 
What's he got to do with it? 
My @car - he's the murderer! 


Mit. MALLORY 
Who was murdered, Lillian? 


MRS. MALLORY 
Oh, I don't know that! But ne's 
mixed up in it some way. He wes 
right there. I was probably 
standing within a hundred feet 
of him! 





GUS 
Who =- the stiff? 


ERS. MALLORY 
Nol -- This -- er -- propaganda 


man! 

(turns away -- 
inċigznant with 
her own bad 
menory ) 

Oh -- 


(turnings on me) 
You know his nanie! 


M= 
$0, I doa't. L's corry. 


i IST SCHOOLTEACHER — 
I tnay who sne means. g 


The guide proccecs down the aisle - interrupts by coming 
between the conversationalists -- he is still trying to 


count. 


GUIDE 
Eight ~ nine - ten - cleven - 
twolve - thirtcen --- 


(CONTINUED ) 


6 (COrTINvEL) 
Mrs. Mallory seizes the guide by the arn. 


MRS. MALLORY 
what do they call him? 


THE GUIDE 
I veg your pardon? 


WRS. MALLORY 
That Fascist organizer -- 


(dist saétse) 
I don't know, Macam, Trere 
must be lots of thin. 


MRS. MALLONY 
(interrupting 
him) 
Ho ~ the one. 


GUS 
Goobels? 
tS. MALLORY 
The one next to him. He turned 


up sudenly hers in Mexico this 
afternoon. 


hm. MALLORY 
Oh, Lillian. 


Yell, he did and he was 
2 


(¢ star oly nand. 
with aumphasas ) l 
Eleven -- twslve -- thirtecn --- 


MS. MALLORY 
Well, not exactly killed. Some 
padiead 2tiacked him. 


The bus which has come to a halt at aa interse 
starts up. The singing Shriners, who stooped 
bus, now resume. 


ctio 
with 


ve (CITIND) 


6 


INSERT 


r5 


(CONTINU=D) 


TEZ SHRINERS 
“If you want to be a badger ---" 


NRS. MALLORY 
The clerk in the Reforma told 
me All avout it. His picture's 
in the paper. It wis on the 
cover of Life last week. 


During this: 
The PAFER in my lap. 
Prominent on the front page is 
a four-colum photograph of me. 


BACK TO SCENE. 


MRS. MALLOY (cont'd) 
I'd know him anywhere. 


Twelve - thirte 
The bus jerks to a stop. 


cok RS 
The DRIVES 


x 


Aqui estamos. 
Tne Snriners stop singing. 


THE GUIDES 
Here we arel 
(with a sigh) 
I hope we haven't left anyboay 


“There is a general murmur as cverybocy gets up and starts 


jamming out of the bus. I remain seated. 


“SHOTGUN 
This the nisht club, Mac? 


TEZ GUIDE 
Yes, sir -- one of Mexico City's 
most famous cabarcts. 


(co fideo) 


— — e 


(CONTINUED) 


His voice can be heard extolling the cabsret as he steps 
out of the bua -- helpings the Virst of his piscsavers 
to alisht. 
1ST SCHCCLTEACHER 
{just behind me) 
I mow who shes means -- 
2ND SCHOOLTEACHER 
Who ? 
1ST SCHOOLTEACHER 
The Fascist organizer she was 
talking “dou te She means “ir. 
England.! 
WRS. MALLOR E'S VOICE 
(from the outside) 
uats it! That's what hells 
esiled! Hr. England! of 
course! 
INSERT Tho PHOTOSRAPE on the front paze ef 
the paver. 
CAhERA CLOSZS IN on caption beneath 
it which reads; 
“LIFDSZZ YZLLAR" 
yhen boneath it in italics: 
tir, England" 
ynis last fills the eserscn. 
6a © SICT - my aco., I losk up = nia = rise slowly und 
leeve the bus. ae 
EX. CABARED — NINIT 
g ni 


The crowd of tourists is being shown in by thu zuic 
the Goorwaa. I follow. As I sten into the eer, t 
CALERA PAIS UP to the sign avove. It fsatur-s G 
monkey and reads: 


"ZL CHANGO” 


Jia. Wey. Ores = al eS 


{First class night club -- not a “dive.") 


The tourist party, including me, is being nerded by the 


guide and a couple of headwaiters to a big table reserved 
for use AS we Zo: 
NRS. MALLORY 
This is tae way to see a country. 
You Knew, -- set rigat uncer its 
skin! 
A flamenco is being suns. 
cus 
(to Snotgun) 
Dig that, brother. 
Shotgun and Gus are anazed. 
THE. GUIDE 
The ente:tainers here are 
Spanish -- refugees, you 
understand. 
LRS . MALLORY 
I hate tourists. 
BR. RALLORY 
Sit down, Lillian. 
She joins the rest at the table. 
HRS. wALLORY 
Gna ioe 
She has setn me. That is, she hac realiy Seen my face 
for the first tiae. She tues a long look at me -- her 
mouth still open real; to. speak. Then she closes it. 


Then she cpens it. . 


(curing 
this) 
Wnaob kinda music is that? 


FIRST LADY SCHOOL TEACHER 


Flmrences. 


(COMPIN ID) 


8 (CONTINUCD) 
SHOTGUN 
(locking 
upwards) 
Where? 


Nrs. Mallory is starinr hypnotically at me across th 
table. Sne makes a sort of hushed, frishtenecd, but a 


the same time insietent, call to her mate -- a few seats 


away from her. 


MRS. MALLORY 
iyron -- hyron -- 


A headwaitcr looms behind ti:s puide. 


io SUIDE 

taad at wt 
pverycody! what will ic te, 
please? 


(expansively) 
You can order up to five peses 


Everycody criers. 


(over the 

confusion - 

to the 

neadwaiter) 
Can I have a doubls scotch and 
pay for it extra? 


ERS. MALLORY 


We KALLORY 
(by way of 
exclanation) 
Scetcha-duuvle-4 -- Scotcho- 
do-vleoo == . > 


MET. MALLORY 
Myron! 


MA. MALLORY 
(with some 
violence 
ana 
vitality) 
I want a double scotchli 


(COSTING) 


de 


8 (CONPIAUED) 
WAS. MALLORY 
(elaborately 
Spellins 
out the 
words with 
hei mouti) 
Acvoss -- from -- you -- 


MO. MALLORY 
(irri tadly) 
wnat? 


ERS... MALLORY 
Across ---- from ---- ycu ---- 


ER s i 4 LLORY 
(susvricicusl,) 
Ars you going to ve sick? 


I am looking at Mrs. Mallory. She catches my ¢ye. 


(who is 
sitcing 

next to her - 
symratiue tically) 


What's wrong with you sister? 


A neadwaitsr - th: rsal ca; tain s tire - has come 
us 


- t 
Sere 
uhe table asd is standing as my sic 


All the tourists are watehine og, Vrs. Yall 
vainly atéumptiny i ‘ot } 
‘wavinjs and polatiuec. 


TY. CAPTAIN 
There's sombody wishes to sos 
yon, sir. 


gr 
IN imt 


Wall ? 


(CONTINI) 


ci 


wild 


8 (COMISUEL) 


Mrs. Mallory has extracted her lipstick and has manages 
to write "MF. BH --" on the tabdl:icloth. A waiter comes 
to her sidi and tags her on the shoulder. She screams. 
The waiter shakes on admeninhing finger. 


Tit, CAPTAIN 


In tha private dining room 
abeve, sir. 


I follow his gaze. Above is a tier of cnclossé boxes, 

like the Diamond Eors.show at tac Opera, cach containing 
atable. In one of tuese sits Elena. She is locking 
down ab me -- she is alone. I return her gaze. Wer 

face is exricssionlicss. Th: tourists fellow my loo’. Gus 
makos one of those low whistles peculiar to poolroom doers. 
Shetzun clucks appreciutively in his teeth. 


SEONG Js 
Looites--lookce | 


ty 
ct 
m 
or 
H 
R 


cyées still on ths box, I start a way from the 
ewards tas stairs. As I go: 


uR. MALLOR 
(turninz to 
nis wifs) 


ssr en. 2 wpe 
CT. STAIRS - NEST 


Se e a e e a e a e ee + ee eee 


9 I mount tnem slowly. 


INT, TEL PRIVATES LIND ACOu - NIJET 


— oe eee eam o o c. awe + 





10 Bclow vie con seu b. Sloor of tas cabaret and tho stage 
ugoen. which ihi ont rtsirnaint i3 yrececåing. lena has 
: fore ner 


turned slitntly away Pron. moe On the table de 
is a copy of ths Lousouper with wy picture. 


SLA 
(vitnout 
turnin::) 
Slav shere you ars. -- Sit dow 
near the wall. There's no need 
to shew yourself. 


I sit down. 
(6O Silico 


10 (CONTINUED) 


ELENA (cont'd) 
You're late, Mr. Kellar. 


ME 
So's the General. 


ELENA 
He's been dotaincd. And Sener 
Gonzales? 

ME 


Detaincd. -- Something tells me 
I'm going to have to be clever. 


ELLNA 
But of course you will be, Mr. 
Kellar. You're one of the 
cleverest men in the world. 


ME 
Itm glad to hear that. --- Are 
you in love with him? 


ELENA 
The General? why de you ask? 


em 
wus - 
Are you in love with him? 


Sné is hard to get at. 


LLONA 
Are you in love with me? 


I return her mysterious smilc. 


E i : ME 
Yes -- if it'll do any ecod. 


(without 
the smilc) | 
It won't do any good. 


KE 
How long do you think I havs to 
live? 


(CONTINUES) 


(2) 


10 (CONTINUED) 


I get an idea. 


34 


ELENA 
You're safe at this table. 


Gonzales! death was an accident, 
wasn't it? 


ELENA 
A very unfortunate one. 


ME 
Tell me the truth. 


ELENA 
Why shouldn't I? 


ME 
But why an accident? -- He 
knew facts -- didn't he? -- 
and names and places. 


ELEN 
Gonzales micht have talked to 
other people before this. Ee 
may have written his story 
already and it might have 
been found. i 


: IE 
And I? 


ELENA 
You are the paid agent of a 
belligerent power not even 
your owm country. 


. ME 


. Yes -- my services are fairly 


valuable; aren't they -- -as a -- ` 
prepagandist? I wonder if the 
government I work for woulà 
like to hear its ally tried to 
kill me. -- Suppose i went to 

the Consulate? 


ELLA 
You won't get across the strect. 


(CONTINUED) 


10 (CONTINUED) 


ME 
Wait a minute! “Gonzales might 
have talked to other people 
before this.” -- Isn't that 


a what you said? 


ELENA 
Yes -- 


ME 
Then you know! You know I 
didn't talk! You know he didn't 
get his information fror, mel 


She doesn't answer. 


ME (cont'd) 
(almost 
laughing) 
Of course I love you! I'm 
wild about youl You're 
going to save my life! 


ELENA 
On the contrarye You deserve 
what you're going to get. 


Pause. 


ME 
I've heard that before tonight. 
--- That's what Gonzales said 
before he died. -- I've got to 
think! I'm “one of the 
cleverest men in the world." - 
Are you sure of that? 


l ELENA 
I'm sure of that. ` 


I'd better be! I'm “safe at _ 
this table." All right - I'll 
stay here. Try ard get me 
away! -~ Can I have a drink?) 


She pushes a buzzer. 


bb (CONTINUED ) 


10 (CONTINUED) 
ME (cont'd) 
It's funny -- I know things 
like that. 


: ELENA 
What things? 


NS 
Like ordering a drink. I've 
never ordered a drink in my 
life. I haven't lived long. 
I'm only five hours old. and 
yet I know about drinks -- and 
wor'is nobody ever explained to 
me mean something. "Fascist," 
for instance. That's what they 
called me on the bus. -- 
"Fascist organizer." 


The waiter emes in. 


ELENA 
What will you have, Mr. Kellar? 


I look blank for a minute and then snap my fingers anc 
grin. 


ME ` 
Beer. You see? 
(enjoying 
the word) 
Beer. 


ELENA 
Nothing for me. 


The waiter bows and goes. I'm still grinning. We look 
at each other. : Bhs 


f ELINA (cont'd) 
*. Still thinking? ` 


ME 
Uh huh. 


Another silence. ve go on looking at each other. I've 
got her on the defensive. 


(CONTINUED) 


ed 


10 (CONTINUED) 
ME (cont'd) 


why did you come here? 


ELENA 
We had an appointment. 


ME 
You thougnt I wouldn't keep it. 


ELENA 
Itd heard you might. 


ME 

You heard that Gonzales stopped 
my bullet. -- The General's 
gunmen are outside, so they 
didn't get me coming in. I was 
with a crowd of American tourists. 
The General isn't here. Nol 

He doesn't want to be involved! 


Each sentence is a new idea, cxpressed with mounting 
excitement. 


ME (cont'd) 

He's gcing to pin my murder on 
the radicals... tne ones that got 
me this afternoon. I don't 
know your politics here, but I've 
got that figured out. There's 
Torres. -- There's iiexico. -- 
And then there're some others. 
Maybe they're Mexico too. It 
doesn't matter. They hate me 
because I belong with Torres. 
Torres wants me dead because he 
thinks I've lost my mind as well 
as my memory. I've got to prove 
to Torres I’m sane -~ that I 
didn't give that information to 
Gonzales. You know I didn't. 
You're my trump card. 

(with a quick . 

laugh) ' ‘3 
How do I know about a trumo card? 
Maybe I'm getting back my memory! 


ELENA 
For your sako I hope you don't. 


(CONTINUED) 


9 


10 (CONTINUED) 


The smile 


ME 
I've heard that too. What is it 
I wouldn't like to remember? 
Fascism? You shouldn't think so. 
Murder? Maybe U've conmitted 


murer. 


ELENA 
Among other things. 


fades fron my face. I stare at rer. 


KE 
Everything falls into place. I 
understand everything -- except 
you. -- what's Fascism? 


ELENA 
Can't you remember that? 


IE 
I'd litte you to tell me. What's 
Fascism? 


ELENA 
This is hardiy the tine to 
talk politics, “r. Kc liar. 


ME 
I've got nothing to lose. You 
might grant a dyin 1@ man nis last 
request. I'ma Fascist. ‘hat 
does that mean? 


BELINA 

(very quietly - 

with great 

sincerity) Di 
It means tyranny. It means 
everything that isn't human or 
beautiful. It means -- it. 
means the ant hill. -- Darkness 
and death. ° 


(after a 
momcnt - 
with a slow 
smilc ) 
And you wor«x for Torres? 


CONTINUED) 


10 (CONYINUZD) 


eh] 


ELENA 
I work for tne Republic. 


l= 
I remember another word I 
saouldn't know about. -- Spy. 


SNA 


D INA 
It's not a nice word. I prefer 
ratriot. 


KE 
Now I've got sasthing I can 
usel Do you r.alize I was bern 


into the world five heurs azo 


--like a baby - defenseless? 

No money - no mine - nothing? 

- Now I've got sometning to fight 
with. 


tr LENA 
You won't live to use it. I've 
told you the place is surrounded. 
They won't let you near enough 
to speak to tnem. 


>E 
£) ppose you're lying? Suppose 
tey doen't know where I am? You 


“made the date for us to meet 


here. Maybe you didn't tell 
Torres? Maybe ycu just came 
here to try to get me to talk? 
You know -- soy work -- in yeur 
capacity as patriot. 


ELENA 
(this is 
obviously 
the truth) 
Yes -- I came here to get you 


to talk. I wasn't sure it was 


truc you'd lost your memory.. 


KE 
Phen Tortes Goera't baos I'm 
here. Supnose F get to a phonc 
and zel.. him ali avout your 
patriotism? 


ELEWA 
Do you think you could get kim 
on a phonc? 


eb 


(2) 


10 (CONTINUED) 


ME 
I'm not going to try to find 
out. 

ELENA 
No? 

ME 


I've got a proposition. 


The waiter comes in with a beer. Silence while he puts 
it down and leaves. 


ELENA 
What's your proposition? 


I drink the bear to the bottom. 


ME 

I like beer. 

(I put the 

glass down) 
General Torres is planning a 
revolution. He's made a deal 
with the country I work for, the 
way I understand it, end they 
want a Fascist Mexico. -- I was 
sent here -- 

(this stops 

me ) 
Why was I sent here? 

(smiling) 
You might as well tell me. 


ELENA 
There's a war in Europe. Do 
you remember that? 


: ME l 
{slowly and with 
no particular 
expression) 

War -- -> 


ELENA 
Theretg one in China too. 
Almost everyone's in it and 
they're fighting it with words 
as much as bombs. -- Poison 
words ~- like poison gas. (cont'd) 


(COW? INUED) 


~ 


10 (CONTINUED 


ELLEN (cont'd) 


That's why you're so important. 
Words ars your job, Er. England. 
-- The radio. But you aren't 
any use arainst your country any 
more. They've Stopped listening. 


so your 


-- your employers decided 


to scnd you here to help Torres. 


KE 


But your language, I -- 


ELENA 


A hundred and thirty millicn 
people speak English in this 
hemisphere. Yhat they think 


matters. 


Besides, you're 


experienced. And I told you 


you wer: 


clever. 


ME 


Can I have another beer? 


She presses the duczer. 


Mc (cont'd) 


I sec how I'm Gangerous to 


Torres. 


If the bump on the head 


rour friends gave me nas affected 
¥ & 


my mind, 


I'm tne worst thing 


that could happen to hin. 


The waiter comcs in. 


CLONA 


Otra cerveza, por favor. 


Bi 


I hope you're. just orccring me 


another 
and I'd 


before I 


Para mi 


The waiter goes. 


I trust 


decr. I've sot an idea 
nats to ce poiscned 
-tell it to you. 


ELENA 
nadi. 


She turns back to me. 
KE 


you -- why not trust me? 


(COSTL eo] 


eb 


Dunn 


Why should I? 


ME 
The munitions are in Santiago. 


ELENA 
(slowly) 
-~ Santiago -- 
HE 
(quickly) 


Didn't you know that? 


ELENA 
I knew everything but the name 
-- the exact place. The General 
kept his secrets very well. 


ME 
Santiago --. That's what 
Gonzales said =-=- you see, I've 
got a good memory. What I can't 
remember is whom I murdered --. 
And all the other things you say 
I wouldn't like to know about 
myself, You know, -- it's funny, 
but I believe what you say about 
Fascism. I can't remember what 
I liked about it. I guess 
Fascism is something that happens 
to you -- like disease. I guess 
everybody is born - innocent. 
Well, I was born this afternoon. 
Maybe I'd like to redeem myself. 
Anyway, I'm willing to go to this 
Santiago, wherever it is, and 
blow up the munitions dump. I've 
got a better idea. I'll speak on 
that radio Gonzales spoke about 
and tell everybody in America 
about Torres and who's behind 


hin, Would that stop him? 


E oy ELENA — _ 
Yes --. Do you think I believe. 
you'd do that? 


ME 
You might risk it. 


ELENA 


It's too big a risk. (CONTINUED) 


10 (CONTINU=D) 


There is a "pistolero" -- a gunman ~- at tne door. 


PISTOLZERO 
Senorita...£1 General Torres 
quisicra verla a Usted y al 
senor on us automobil. Esta 
esperando afucra. 


N= 
what's that? 


ELEVA 
{slowly} 
General Torres -- he's waiting 
outside for us in his car. 


She is scared to death. The waiter comes in with the 
beer. I rise, but take the beer. 


two 


I used up my spending money on 
tne evening newscaper. You'll 
have to pay for this. 


She takes money out of her purse and leaves it cn th 
table. I drink my beer. 


We (cont'd) 
Thanks. 


a 


T put down the glass. We start cut with the “ristolerc." 


Tit. STAIRWAY - NIGHT 


11 We descend. 
EXT. "EL CHANGO" - NIGHT 
12 I have my coat and hat. I help Elena with her wrap. 


We're both obviously stalling. Across the street waits 
a dig black limousine. Finally, we cross to it. The 
pistoleros hold open the door. The General is waiting 
inside. Elena eyes him. There is nothing to be read 
from his lock. She gets in, sits down next to him. I 
follow her and sit down on the other side of the General. 
The pistoleros close the door and crowd in the frent wit 
the driver. The car starts. 


. 
te 
. 


cb 


2 
ga INT. TEE CAR - NIGHT 


13 Elena and I wait for the General to speak. 


TORRES 
I don't like that cafe. 


ME 
č Nice music. 


TORRES 
I don't like Spanish music. 


Another silence. 


ME 
I do. 


ELENA 
Mr. Kellar has something to tell 
you, General. I don't expect 
you to believe him. Unfortunctely, 
his mind -- 


Torres pays no attention to what she says. 


TORRES 
You didn't tell me you were 
going to meet tonight -- you 


two, I could have found you a 
better place. 


Ms 
Oh, didn't you know, General? 
I was afraid you weren't invited. 
How did you find us? 


TORRES oe 
What were you going to tell me? 


ELENA 
I have something to tell you. 


TORRES 
Me? 


ELENA 
Gonzales mintio., El no dijo nada, 
Tuvo otra fuente para sus informes. 


(CONTINUED) 


(2) 


14 


13 (CONTINUED) 


tu 


TORRES 
Es verdad? 


ELENA 
Si. ADsolutamenta. Le juro. 


ME 
It's rude to speak a language 
your friends don't understanc. 


TORRES 
She says Gonzales licd. You gave 
him no information. She says 
Gonzales was just trying to use 
you to make me talk for the 
newspapers. Please accept ny 
apologies, 


ME 
For speaking in Spanish? 


TORRES 
For sp2aking in Spanish. 


AST A 
o- 


= 
Buse ds 
A donde vamos? 


TORRES 
She asked wnere we're going. 
Ne're geing to the airport. 
What were you going to tell =e? 


Me 
I was going to ask your help, 
General. I want to go to 
Santiago. 


TORRE 


That's where you're going. 


EXT. THE AIR2ORT - NIGHT 


‘At the plane - warming up. 


15 


SHOT. 


I turn to 


TORRES 
We don't+ allow night flying in 
Mexico, but you're an exception. 
You'll be met in Poza Baja. 
That's as far as the plane goes. 
You'll be given clothes and a 
guide. You must proceed through 
the jungle to Santiage. That's 
the only way. 


Ma 
Thanks. 


TORRES 
Talk to no one till you get 
there. No one. 


ME 
I won't. 
JIRFOLT OFFICIAL 
(waleing 
ito tne 
picture) 


Estamos listos, senor. 


TORAS 
Good luck to your enterprise. 


ME 


Thanks, 
Elena. 


. ELENA 
I wish you the same. 


I kiss her hand; turn and gct into the plena. ` 


TORRES 
Por supuesto, no le crei. 
Esta loco y muy peligroso. 


(CONTINUED) 


15 (CONTINUCD) 


15a 


16 


ZSLENA 
Quieres decir que no le tienes 
confianza. 

TORRES 


. Lo mataran en la selva. 


TIGHT CLOSEUP of Elena's face filled with horror at what 
the General has said. The plane takes off. Its lircnts 
disappear into the darkness. = 


EXT. NIGHT SKY - TED PLANE. 


FADE OUT 


17 


18 


19 


FADE I! 
EXT. LANDING FIELD - POZA BAJA - EARLY DAWN 


A clearing which serves as a landing field in the little 
village of Poza Baja. ‘she sky 13 Gark with rain clouds 
hanging ominously over the Yirst glow of day. The plane 
lands. Low thunder. A few foverish flashes ot heat 
lightning. 


EXT. LA TIENDA GENERAL - DAWN 


The building is barred up for the night. I poung on the 
door. I wait. I pound again. Still no answer, Finally 
I turn and start across the little plaza toward tne 
landing field beyond. The plane is warming up. I wave, 


ME 
Hey! -- Hey! 


The plane is taxiing around. I start toward it. 


We (cont'd) 
Hey! -- 


The plane takes off. I stop -- watch it disappear in the 
darkness. I turn and look bacik at the village, « 
collection of mud buildings - silent and empty-looking 

in the dawn. 


EVD. ONE OF THE HUTS - DAWN 


I come up to the door and shout - at first tentatively, 
then quite lcudly. 


ME 
. Hey! -- Wako up in there! 


- A tiny. littIe Indian waif appears, blinking.sleepily - 


then another and another, They stare at me. Then an 
old hag comes to the door. I have brought out a note. 


ME (cont'd) 
` (consulting 
the note) 
Jesus Maria Torreon? Where docs 
he live? 


(CONT TUV=ED) 


19 (CONT uD) 
WOHAN 
HO se que esta diciendo. Vayase, 
xo tiene nada que ver agui, 


She says this angrily and then larcs duly at me, 
Silence except for the thunder. A nan aprcars in the 
aoor of the house across tre way, a Listle further down 
the roade 


Oiga = que quiere? 


T 
F. at 
Itm looking for a wane Can you 
tell me where he lives? Jesus 
iaria Torreon. 


i 


The man points cown the roog to a house somewhat reneved 
from the others, 


Thank you. 


I start toward the Rouse. The nan and x = 
cniicren stare after nee I axnnroach tite houses The 
door is open. I call into the Gasimiess, ` 


i (cont'd) 


cesus Maria Torreonth 


JESIS XARIA!S VCICE 
de 


ia Torreon? Is. that 
your nae? tsi 


vasuS wAnTA 


Pasce 


I enter the house. 


orl 


on 


20 


livre Jodce ae eee ee ee 
cg 


I push away a little curtain on a string, Diniy 
outlined in the flicker of a wick buring in a pot of 
oil, I make out the fissure of Jesus Maria Torreon, a 
very tad looking man, very drunk. He cits on the bed 
from wich he has just risen, fully dressed, Ne has 
only one arm. Vith tuis, he holds a vistol wi.ici he 
points at te, 


ME 
hy didnitt rou meet me at th 
plane? 


JosuS MANIA 


i) 


@uicn cs Usted 
N5 

You speak Englishes 

wno are you? 

Ita Kellar. -- kr. England, 


Torres sont “Ce 


4 ~ = 5 a - ` tnye Ya -- AS wee ossad? 
Ao Jesns Karia talks, ie jerks is gu Jor punciuatic 








e 
Sit dorn,. I fousht wiih Torves. 


it 
3) 

je 
ct 


down on an olc pacino. 


—_ 
v 
* heed 


You don't need that zune 


Jesus Maria grunts as much as to szy it's for him to 
jruéce whetiter or not he neeas it. 


(COUTINUZD) 


20 (COiTIiWLD) 


JESUS ARIA 
We were with Villa together, 
he was a goot fiskter, -- 
Torres. -= Put not as good as inc, 


tes 
athe 


Torres said held wired you. 


JESUS [ARIA 

Vo trusts mee You ser this 
(incicates 
the stub) 

I lost it saving kis life. 


arm? 


ITE 
Ne wants you to suide me to 
Santiazo,. 


; JESUS itAETA 
Santiago is a long war. It 
would tae two days riding -- 
maybe tirce ==- 


ters 
ous 


I imovwe 


Joss NALIA 
You're not used to sleeping 
tire Indians, You don't like 
beans mayuce 


T 
a lad 

orres wants vou to take mc. 
JOUS ARIA 


v= 
Wren you 75% to Sartiarcoe, tiucrets 
notin; to co put conc nacke 
Nobody zocc thers without a 
reason, 


That's truce 


sus Maria has put the gun on the bed beside nim, and 
shiy uncer nis legs, nulled out a tottle of tcquila, 
Eo holds it now between his knees and pulls out the 
It is half full. He tekes a swig anc holds 


stonncre 


out the vottle to ins, 


Ta 


ol 


20 (CONTINUED) 


ME (cont'd) 
Xo, thani: you. 


JESUS ARIA 
Then it's not healthy. 


ME 


Ilm not tiirstye 


JESIS HARIA 


Santiago isn't healthy, 


Tne hut is lit by a flash of bluc light. Thurcer 
brecks from the sly and rumbles cown tiie valley. There 


is rain on the thatcned roor. 


HE 
low unhealthy? 


JESS s2Ta 
Many ways. There's a lot of 
malaria. 


Other ways toos 
(talcs another 
swig and 
finishes tne 
bottle) 


sz 
rs 


kaybe I'm inmune e 


253S VARIA 
In Santiago tacre are tnings -= 
you can't be isrmne fron. 


The rain has begun. to drip throw:h the thatch, 


to shout. to be keard shove tie cownce 


hE 
Wheat things? 


The Lightning 
tne suman waits 7 
with a rumble. 


(COUT 


Yo have 


shines on the walls, tne bec, the dottl:, 
i or tio thundys to burst anc dic or. 


UED) 


BU UY. da tava) 
JESUS MARIA 


Hany e 


Kow the rain is frlline through the thatch in long 
Stringse I get up. A strecas tins started above my nee. 


JESUS MARIA (cont'd) 
Torres is ry friend, Fow do 
I lmow he's yours? 


iE 
There's a wire -- a telegram -- 
for you in the Comandancia, 


JESUS INARIA 
It necds xoncy to go to 
Santiago. 


is 
I have moncye 


How much? 


Enoughs 


JZSUS HARIA 
It needs a lote 


I åon!it ansvwcre 


JZSUS NARIA (cont'd) 
You forget the tine, snore 
You forget tre Graccre 


Something falls ov iis heir. He brushes it off wit 
hig hand. It tussles into tho dusts. bronze insect 
with quivering Lobsteor-clawse 


JESUS “ARIA (cont'd) 
Llacranl| That's a scorpion. 
(stretches — 
out his varc 
calloused foot) 


bri (CONTINUED) 


20 (COMTINUID) 


Ne presses 
the carthne 


E 
Look out! -- It stings 


his foot on the scorpion and grinds 


JOSUS MARIA 
Sting very bad. Whon it rains 
they fall from the roof. 
Alvayse ‘When shall we start? 


a 
Me 


Right away e 


JestsS HARIA 
I'll heave to get i:orses. 


= pn 


Flis 
You'll get horses and clotics 
for me -- something I can ride 
ine 


JESUS VARIA 
Give ime the moncy. 


ME 


5 
You bring me the clothes first. 


I give hin sonc caangce 


q 


sus 


Is that cnourh? 


JSS fA 
{reaches out 
his hand) 
You have confidence in me, 
scnore 
(leers 
insratiatingly ) 


54 


DISSOLVZ OUT 


(2) 55 
DISSOLVE IN 


INT. COMANDANCIA - DAY 


21 Jesus Maria is slumped over a little table, snoring. I 
have changed my clothes. I am dressed poorly - in the 
Indian fashion. I am at the counter. The official isa 
very thin, unhappy looking Mayan with a sweet smile. I 
have just handed him a message I have written. 


OFFICIAL 
Oh, yes, senor. I can read it. 
I was fifteen years in 
California. I speak better even 
than Jesus Maria. 


We both look at Jesus Maria, who continues to snore. 


ME 
You're sober anyway. 


OFFIC IAL 
You shouldn't have given hin 
money for that tequila. Senor, 
must you go into the jungle? 


td 


LE 


I must. -- I'll keep him sober. 


OFrICIAL 
Not too sober. You see when he 
has nothing to drink, he gets 
maa. he's a little mad anyway. 
Chiflado - loco. He must 
drink. I have seen nim take a 
man's drink and then shoot him 
because he didn't like the 
Grink. If I were you, I . 
wouldn't go with. him, but if. 
I had to go with him -- I think 
it would be best if he was 
_ never, very drunk and never very 

sober, f 

(looks at 

tne message) ; 
This is addressed to Senorita 
Elena idedina, 


we 
That's right. 


OFFICIAL 
What does this mean? 


Slee 


DISSOLVE I: 


aes 21 Jesus Maria is slumpcå over a little table, snorimn. 
5 I have chanccd my clothes. I am dressed poorly = in 


the Indian fashion. I am at the counter, The official 
is a very thin, unhenpy leoking Mayan with a sweet 
smile. I have just handed him a iessase I nave written. 


OrricraL 
On, yo3, scnor.e. I can read it. 
Iwas fifteen years in 
California. I sneat: better 
even than Jesus iiariae 


We both lool: at Jesus Haria, vho contimics to snors. 


ae 
You're sober anyway e 


FICIAL 
You shoulen's have given hin 
inoney for that tequila. Scxor, 
must you go into the jungle? 


1S 


I rumst. -=~ I'll keen him scvore 


OFFICIAL 
Not teo sobere You see when he 
has nothins to drink, he gc¢ts 
mad. ze mct drink. I have 


seen him take a man's drink and 

then skoot him because ne didn't 

like the drink, If I were jou, 

I wouldn't so with him, but if I 

had to 70o with him -- I think 

it would bo best if ne was never 

very drk ana never Very sobere . 
(looks at the 
messamte ) 

Tiis is addressed to Scnorita 

Elona Hecdinae ` 


Ei 


That's right. 


OFTICIAL 
“hat docs tnis mean? 


(CONTINUED) 


21 (COnTIWUED) 


ME 
"Care of -= " 


OFFICIAL 
"Care of General Torres," Do 
you think it'll got to her? 


ME 
(looking 
at hin) 
I hone it will, 


OFFICIAL 
There!s a wire fron Torres for 
Jesus Marias 


qrun 
iau 
Easn't ne read it yet? 


OFFICIsL 
It wasn't read. 


E 
What? 
OFFICIAL 
(slowly) l 
Telograms toie time to preparce 


OFFICIsL 
I wanted to tal with you 


before I zave it to hize I 
must give iim t.: telesran, 


Senore That's ry ctrl 


-= 


ix 


Vhy shoulintt yeu give it to 


OFFICI/L 
Jesus Maria is dangerous, 
Senor. Dangecrouse Jie's been 
a pistolero -~ a gunman you 
call ite ne nas taken money 
to betray his countrys, 


(CONTIIUED) 


Se 21 (CONTINUED) 
ME 
It's been done before. 


co OFFICIAL 

He was a good man once -- an 
honest revolutionary. Now he's 
old. His mind is gone. He's 
corrupt. He's rotted before 
he's dead. It happens. It is 
very sad. He drinks tequila 
to forget he's rotten. Then he 
sings "La Cucaracha" and thinks 
he's fighting again for Pancho 
Villa. 


ME 
He's a friend of Torres'. 


OFFICIAL 
Sometimes he works for him, 


Me 
He lost his arm saving his life. 


OFFICIAL 
Senor, he was lying drunk in a 
gutter at Vera Cruz, -- a street 
car ran over his arm, What do. 
you think of Torres, Senor? 


E 
de's my friend. 


OFFICTAL 
Are you sure? 


rE 
See if you can read the wire, 


OFFICIAL ` 
"Senorita Elena Medina -- care 
of General Torres. I am keeping 
my half of the bargain. Thanks 
for keeping yours. No signature." 


HE | 
How long will it take to get 
that ready? 


OFFICIAL 
(with a sigh) 
axic Not very long, senor. (CONTINUED) 


Gie LUUINE LiU madd j 


Jesus Maria grunts and stretches. 


OFFICIAL (cont'd) 
He's waking un. 


JESUS MARIA 
Esta listo? 


OFrICIAL 
Aqui esta. 


Jesus Maria takes his wire. There is a moment!s silence, 
Jesus Maria looks at me witn a sheepisn grin. 


JESUS MARIA 
Itm sorry, Boss. I nad a little 
tequila. In the morning I need 
it. I got the horses. 


I don't say anything. Jesus iaria opens the wire and _ 
reads it slowly; then he folds it carefully and puts it 
in his pocket. Now he looks at me with a very different 
smile. 


JESUS MARIA (cont'd) 
Come on, Bocs. 


He goes outside. 


is 
(quietly) 
You want to tell me wnat Torres 
said in that wire? 


OFFICIAL 

© Senor, I want to, but I can't. 

C IPLL tell yo: this wuch. - Don't.. 
go into the juigle. T have no 
‘love for Torres. let's not a 
good man. is aoes not wisn you 
well. 


DISSOLV= OUT 


22 


DISSOLVIS LN 


EXT. JUNGLE - DA 


Jesus aria and I are riding slowly down a narrow lane 
cut out ofthe heavy foliage. Jesus Maria is sinrins 
"La Cucarach:." 


DISSOLVE 


EXT. JUNGLE - DAY 


We reach a place where the path is so narrow we must 
go Ssinzle file. Jesus iaria waits for me to go first. 


eG) 


I'll follow. 


Jesus Maria grins at re. : 


KE (cont'd) 
You know the way. 


EXT. A CHSOTS ~ DAY 








An enormous stony pit around a lake of wat 
gigantic cistern. This is over a pundred 
us. We eye each other. 


r- like a 
ees telow 


ry OD 


JESUS MARIA 
They usec to throw girls in 
there -- to the gods. A long 
time ago. 


Jesus Maria leers ^an? starts down the perilous path to 
the water below. I follow carefully. Jesus iaria 
stops halfway dow, waits in his saddle, stiil leering, 


for me to join hin. 


| o JUSIS MARIA (cont'd) 
‘Okay, “buss? . | 


, KE 
Sure. Go ahead. 


We continue on down to the: 





bp 


LA a ee m ws © Ddd T ader 
nh ea e a 


25 Silence while our horses drink. 


JESUS NARIA 
You got a cigarette? 


hic 
io, I haven't. 


He starts to make one of his own. 


iE (cont'd) 
I think my horse is limping. Tan 
vou look at it? -- Here. 


Re examines my horse's noof. 


JESUS MARIA 
Espina--. Very bad. That's a 
thorn. It's poison. 


NE 
What do vou do for it? 


JESUS KAKIA 
Shoot the horsee 


r 
Eow far is it to the next village? 


JESUS MARIA 
A couple hours. 


acre 
stt 


Lot's get started. 


e 


Jesus Maria shakes tis herë slowly, puts the cigarette 
he was making in tis mouth and ligats ite... ` i 


; JESUS FARIA 
We won't make it. 

(he looks 

at me) 


ME 
We'll try. 


(CQUTIUIVED) 


+). 


25 (CONTINUED) 


26 


Jp 


I hold his eye. 


JESUS MARIA 
Okay, boss. 


He gets on his horse. 


ME 
You go first. 


JESUS MARIA 
You gonna walk, boss? 


ME 
Yes. 


He looks at me, then turns and starts away. I follow 
hin. 


DISSOLVE 


EAT. JUNGLE - DAY 


Jesus Maria and myself, single file. Jesus heria cuts 
vines and branches with his machette. 


DISSOLVE 


EX. VILLAGE .- DAY 


A settlement of palm frond huts and several adobe 
cantinas. We arrive. 


WE 
Where do you hire horses? 


` Jesus Maria is looking toward a cantina, 


JESUS ARIA 
Horses, boss? 
{he dismounts - 
turns back to me) 
We can't hire horses here. -- 
The next village. 


(CONTINUED) 


bp 
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(CONTINUED) 


I don't believe you. 


JESUS MARIA 
Jesus Maria Torreon is not a 
liuri Anyone who says that Jesus 
Maria is a liar is a liar! 


He starts toward the cantimas. 


ME 


a) 


Come back hereé 
He turns, his eyes half-cloced in the sunlight. 


= (cont'd) 
You've forgotten the bag. 


He hesitates. Then hs comes back and picks up the bas. 


JESUS KARIA 
(muttering) 
Jesus Maria Torreon is not a 
liar. 


I walk toward the cantinas in front of him. He catches: 
up to me. 


JESUS HARPIA (cont'd) 
"La Esperanza" is the best. 


("La Esperanza" looks the hest.) 


ma 
- (pointinz to . 
"La Pslorita™ 
next goor) 
We'll go in there. 


= JESUS MARIA 
"La Palomita?" It's not good. We 
can wait in "La Esperanza" while 
they send to the next village for 
our horses -~ 


I go into "La Palomita." 


29 


bp 


INT. "LA PALOMITA” - DAY 


`- 


Jesus Maria follows with the bag, grumbling. There is 
no one at the bar. 


JESUS MARIA 
What did I say? Bad service. 
No one here. But "La Esperanza"-- 


I rap on the counter with a peso. Jesus Maria dunos 
the bag on a table and opens the flap of the bar. 


JESUS MARIA (cont'd) 
I'll see if anyone's here. 


ME 
Wait. You have to guard the 
bag». I'll go. 


JESUS ARIA 
{his hand 
still on 
the flap) 
But no one will take the tag, 
bosse 


I push him to one side and Walk through toward tne baci 
of the bar. 


Back of the cantina, I find the proprietor sleeping. 
I wake him upe i 


Kg 
Can you give me a drink? 


BARTENDER 
Why not? 


We start back into the bar. 


i ae iE 
You an American? 


BARTENDER 
What are you? German? 


(Co TIHUZD) 


(CONTINUED) 


We go into the cantina. He is scratching himself. 


BARTENDER (cont'd) 
Suro. I'm from Texas. 


ME 
What makes you think I'ma 
German? 

BARTENDER 


A lot of them come through here. 


Jesus Maria and the saddlebag have gone I walk out. 


‘The bartender calls after me: 


BARTENDER (cont'd) 
Hey! I thought you wanted a 
drink’ 


I go along the street to the coors of the =sneranza 

and peer over. There is Jesus Maria, leaning on his 
one arm against the bar, sipping a copita, with a 
tequila bottle by his side», I push orén the swing door 
and let it smash back behind me. Jesus Maria locks up 
and sees me. He braces himself for a woment, spiliing 
tequila on the bare Then he changes his mine and 
resumes his lolling position. Ee is thinking ou 
Gefenses.e I walk over to pick my saddlebag orf the bar, 
Fe grabs at it. 


JESUS MARIA 
Let me, boss. 


I shake the bag free and walk slowly to the door, Jesus 
Maria following. 


‘Jesus MARIA (cont'd) 
Listen, boss I was only -- . 


I go outside and look across the square steaming under 
the hazy sunlight. Jesus Maria sidles up and tries to 
take the bag again. 


JESUS MARIA (cont'd) 
I was only having a little 
drink, boss. 


(CONTINUED) 


29 


bp 


(CONTINUED) 


I look at him as if I had never seen him before. 


JESUS MARIA (cont'd) 
Listen, Chief. I went in there 
to ask about horses. I thought 
maybe -- 


I go back into "La Palomita." He follows me 
irresolutely. I throw the saddlebag on the bar. 


Me 
Give me a beer. 


BARTENDER 
It ain't very cold. 


Jesus Maria steps down from the doorway toward the bar. 


JESUS VARIA 
(threateningly 
to the 
bartender ) 
You give him the beer. 


The bartender looks at him; goes after the beer, I 
look at Jesus Maria. He wilts - then leers 
ingratiatingly, indicating next door with his stud. 


JESUS MARIA (cont'd) 
"La Esperanza" has cold beer. 


I pay no attention to him. The bartender pours the 
glass of beer before mee I put some money on the bar. 


; , E 
Is that enough? 


(CONTINUED) 


bp 
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(CONTINUED) 


BARTENDER 
I'm glad to get it. They don't 
spend anything around here since 
that oil expropriation. Business 
is so bad nobody's drinking. They 
got money, but they don't spend 
it -~ not like the old days. They 
used to come in here and drink 
for a week at a time. They'd get 
drunk and I'd throw ‘em out in the 
street, and they'd wake up and come 
back for more. ‘Course I own my 
own place now, but wrat of it? I 
made more when I worked for the 
Company. 


Jesus Maria is looking at me in the mirror with the 
penitent bloodshot eyes of a Spaniel. I continue to 
‘ignore him. Slight pause. 


ME 
I need a fresh horse. Can you 
sell me one? 


BARTEUDER 
Suree Where you goin'? 


ME 
Santiago. 


The bartender looks at me -- closely. 


BARTSI!IDER 
-~ Sure. i'll go see about it. 


He lifts up the flap and shuffles out of the front door. 
Jesus Maria and I are left alone. I finish my beer. 
Jesus Maria inches down the bar toward me like an 


enormous tapeworm. 


JESUS. HARTA 
` It won't happen again, boss. 
Boss - it won't happen again. . 


I don't answer. I finish my beer. 
DISSOLVE OUT 


30 


DISSCLvz I. 


INT. THE SALCCN - APTEIIOON 


The light has changed. 
There are several empty bottles of teer befer: 


finisaing anotier glass. Jesvs, 


me. 


at tue far end of 


It is much later in the afternocn. 


Ioan 


tue 


bar, is atil? ogling me pathetically. Silence. The 
bartender is seated vehind the bar, watching ua. An 
Indian appears in tne deerway. 
IADIAN 
El caballo esta listo, patron. 
BARTENDER 
That's your korse. 
I give hin tue bill. 
ZARTIJNDER (cont'd? 
You puid me. 
iS 
Give my Guide a drink. 4nd 
keey the change. 
BSUS KARIA 
(eagerly) 
Tequila. 
he bartender pours him a drink. Jesus i Haria doriis nis 


n lccis 


first crink, reaches greeñily for a second -- the 
at me to sec ir it's all right. i walk up to hin. 


out oily when 
Unzserstend? 


fou can drink -- 
+ teli you to arink. 


Take ny 


I stride out of the gaicon. J2sus maria tues a 


of nis 


the saddlebay a.d hurries out after ine. 


DaSSGLVz 


pocket - puta it on the bar - stuffs the t 


Cul 


Jp 
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DISSOLVE IN 


EXT. JUNGLE - AFTERNOON 


The same monotonous green, the same flies and thorns, but 


the heat is worse. 
sulkier and more profound than ever. 


wearing off, 


At a ford where we water our horses. 


shadow. 


ME 
Is it much farther? 


JESUS MARIA 
Tired? 


The ford is in 


Sweat runnels his face, and he wipes the band of his 
straw hat with his sodden sleeve, 


ME 
The horses are tired. In!11 
be dark soon, 


JESUS MARIA 
It is not far.....Boss. 


Jesus Maria grins, but not because the village is no 
As darkness falls, the "boss" becomes purely titular. 


ME 
Why are we waiting? 


We start off. 


DISSOLVE 


Jesus Maria rides ahead in a silence 
The tequila is 


d e 
v ¿are 


This is like the.other village, a little muddier and more 


poverty-stricken. 


shadows. 


JESUS MARIA 
Bucnas Noches, scnores. 
Queremos hospedaje para est 
noche. 


(CONTINUED) 


Indians slouch up to us out of the 


33 (CONTINUED) 
AN INDIAN 
Buenas noches. 
(to me) 
Buenas noches. 


ME 
Good evening. 


A slight pause. 


AN INDIAN 
(his name is 


Jose) 
Hello. 
ME ; 
Can you give us beds for the 
night? 
JOSE 


Okay. 


Jesus Maria leans forward and says something sharply in 
Indian. i 


ME 
What are you saying? 


JESUS MARIA 
I was saying to get food... 
boss. They don't speak English. 
They only speak Indian. They 
don't even speak Spanish so 
good. 


Ee turns away and begins greeting them. I dismount anc 
` go to the man holding my horse. ; 


You speak English? 


He shrugs. They all smile. 


WE (cont'd) 
Does no one here speak English? 
Why does he tell you to pretend 
you can't? 


mh (CONTIiUSD) 


at ee i e wesa mwe: 


In my exasperation at Jesus Maria, I have shouted. The 
smile goes from their faces. They stand in a circle, 
yap ng me silently. Others walk up. I stand helpless 
an alien. 


JESUS MARIA 
He don't understand, Boas. Like 
I told you. 


No one makes a movement. In the darkness of the 
undergrowth a cicada calls, then another, then five, ten, 
-- hundreds. 


JESUS MARIA (cont'd) 
I know their language. I'll 
explain everything. 
(he scratches 
the stub of 
his arm) 
Don't be afraid, boss. 


ME 
Afraid? I'm not afraid. 


I pat my horse on the neck. 


KE (cont 'd) 
Tell them to give the horses a 
good feed. Ask if they have a 
chicken. Ask where I can sleep. 


Jesus Maria says something in the Indian language. it 
sounds more like a command than a request. Two men lead 
away the horses, and a man with over-lapping teeth comes 
forward and shakes my hand. 


JESUS MARTA 
This is Genaro. Good friend of 
mine, very good fellow. He offers 
. his hut to us for the night. 
He'll sleep with his mother-in- 
law. Ix ome 


ME 
Will you thank him and say I 
want to sleep by myself. I'll 
pay for another hut. 


(CONTINUED) 


33 (CONTINUED) 


54 


JESUS MARIA 
You can't do that, Boss. My 
friend offers his house. I 
can't say ycu won't accept his 
hospitality. He wants nothing 
in payment. Cnly whon we leave, 
a little sift. 


ME 
I want to sleep alonc. 


J=SUS MARIA 
Whet a pity! 


We face each other in cilence for 2 moncnt. 


JESUS KARIA (cont'd) 
Lut's gc. It'il >u night soon. 


Genaro, Jesus Maria and I walk over to tne huts. The 
rest of the Indians follow mere slowly. They stay 
outsids, watching the threes cf us, speaking together new 
and then in low voices. We cnter the hut. 


INT. GEVARO'S HUT - NIGHT 


There are two little pigs, Brent Aue and rocting in the 
mud on the floor. A woman nis 2s as we come in. She nos 
a baby in her arms, and she holds a little bey by the 
hand -- naked except for a dirty shirt. Genaro says 
sometuing te her, and she goes out, with the chileér 
The pi zai ti tho muck ani s ting. Je 
20 pigs re n, reoting ð TUCK an snorting Č 
Maria unfolds two canvas stretchers. 


JESUS fisRIA 
(punching the 


canvas) 
Gocd. . Very; good beds, see? 
Very goog: 


a feel sonething tickliaz; ay ‘arn. It is a flea, but I am 


tco tired, too stiri to cars 


JESUS HARIA (cont'd) 
ànd now, Boss. You take 
something? A little sugar-cane 
brandy -- cana we cail it -- 
with green coconut water. Very 
good. Just a little, yes? 


(CONTINUED) 


34 (CONTIWUED) 


I flop on the bed. 


MB 
us, asi him to bring -- cana. 
Sut say we're very hungry. 


One of the pigs sidl¢cs up and begins rutbing his should:r 
against my leg. I lean forward and shove him away. 
Genaro says something as he leaves the nut. I leck at 
Jesus Maria for a translation. 


ME (ccnt'd) 


Wheat does ne say? 


JESUS MARIA 


ds says that's a rine little 
pig: He says you lave an uye 
fer a rine pig. 


Genaro comes back in with a brown gourd and nalf a dozen 
green coconuts hanging by their stems. The geura he puis 
on an upturned packing casa: tas coconuts ne drops in é& 
heap on the bed beside me. Then ne takes out his machete 
and with a single blow slashes ofr their tors cne by one. 
He pours away halt the mili and frills tne husks with canc 
from the geurd. ue hands a husk tu me and one to Jesus: 
karia, anc keeps one for himself. Jesus msria balances 
the husk on his knees and scours the inside of tre shell 
with his index finger. Ze brings away the sefter coconut 
meat in strips of wnite slimo which he swalicws. 


JESUS MARIA (cont'd) 
Good. 
(smacking his 
lips) 
You ought to do that, 3oss. 


“Ne thanks. 


JESUS MARIA 


He holds up 2 filthy finger. 
JESUS MARIA (cont'd) 


(CONTINUED) 


oh 


54 (\UUNTL NUS) 


ME 


(angrily) 


I don't want it. 


I just want 


to drink. 


Jesus Maria smiabl«s ts worse than Jesus Maria hostile. I 
lift the husk in both my hands and let the liquid trickle 


into my mouth. 
me - 


fell hin the 


Genare squats on his heels and wat 
Like an animal's, his unwinking ees don’t turn cossy 
when I stare baci. 


ches 


ME (cent'd) 
drink is good. 


Thank him. 


Jesus Maria translates to Genaro and the Indian's eyes 


léave me for a minute. 


at me again. 


Ee repliss something, then locts 


ME (cont'3} 


What docs he say? 


He says 


But I sa 


Jesus keria lir 
arinks deep. Tw 
chest. 


t 


z tue 
wo streams trickle 


JESUS MARIA 
the drink is gocd. 


ME 
id that 


husk in the pain of bhis nand ang 
; Gown his chin onto his 


JESUS MARIA 


The drink is good. 


we all stare 


noise of the insects. 
creaking: of frogs. 


at ths husks. 


Tie silences is wrapescd in the 
The strident noise of cicadas, 


I opea my mouth to say something -- 


anything to break the insistent nicht hum. ` 


Psst! 


Silence again. 


A iOS: 


-- Fast! 


TES NOISE (cont'd) 


(CONTINUED) 
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64 (CUNTLNULY} 


I put down my coconut. The drink has thickened my tongue. 


HE 
Somoone wants me. 


Jesus Maria laughs. 


JESUS MARIA 
Thet's the cigarra. Little 
bugs. Psst! Psst! Thet's the 
noise they make. 


He turns to Genaro and gives him an order. Genaro gets 
up and prepares three mere coconuts. 


ME 
Say less cona this tine. 


Jesus Maria speaks tə Genaro. He neds, but peurs even 
mere cana in the husk for mc. 


ME (cent'd) 
That's more, not less. 


JESUS MARTA 
It's less. I told kin. 


MB 

(with sudden 
irritation) 
But it isn't less. 


JESUS MARIA 
(passing the 
husit across 
to mej l 
It's less.. 


. Genaro sits down again and stares at me. Jesus Maria 
scratches the stump of his arm. The audience of watecrful 
Indians remains silent and motionless on the fringe of 
the darkness. Jesus Maria is trying to get me drunk, as 
hard as I'm trying to get him drunk. If silence contlines 
he will win. 


ME 
They say you fought for Pancho 


Villa. 
(COT IWU=D) 


\<) 


jp 
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JESUS MARIA 
Yes. Those were the days, 
There are few men living now 
like the Villistas. We were 
tougn ard wo were afraid of 
nothing. I tell you, Senor, 
when I was a young man, I used 
to eat glass. I uscd to bite 
off a piece of glass and chew 
it to small picces. It was 
nothing to me. The young man 
of today can't do that. 


ME 
They don't want to. What good 
is it? 


JESUS MARIA 
They're afraid. I tell you the 
things we endured during the 
fighting, the days without food 
or water. We were tough. 
Listen, I will tell you. 


h 
First ask Genaro when the chicken 


will be ready. And ask him for 
more coconuts. 


Jesus Maria speaks to Genaro, who goes out. 


JESUS MARIA 

(reverently) 
Villa! Urbina! Fierros! 
There's not their like on earth 
today. They could drink with any 
man until he rolled under the table 
and they were still scber. 

(he leans 

forward) 
They were men of the people. Like 
I'm aman of the people. They 


‘didn't have the need for this 


education. They had their guns 
and their hearts. Hearts to tell. 
them what to do and guns to do it. 


He lifts the husk and drinks, the warm juice spilling 
onto his thighs. 


JESUS MARIA (cont'd) 
Listen. You must understand. 
I will tell you about my arm. 


(CONTINUED) 


mn 


34 (CONTINUED) 


I get up from the cot and start teward the opening. 


JESUS HATTA (cont'd) 
Where you going? 


ME 
It's too hot in here. 


I go outside. 
EXT. THE VILLACE ~ NIGET 
35 I pass through the Indians without a werd. Tuen I step 


te yet an idea where I am. 


: A VOICE IN TNS DARKVESS 
Psst! 


I had started on. The sound stors me. I think about it 
for a second and then start again. 


VOICE I: THE DARKIESS (cont'd) 
Sener! Come please! 


I am not sure, but I think it is the man wko held m 


horse. 
KE 
Where? 
MAN 
There's a frisnd waiting for you. 
He leads me further inte tne duriincss Ay guide says ne 


. mere until we reach-a nut on vie outsiirts of the village. 
- Then ke points. i 


LAN (cont'd) 
Sce! 


My'friend” is silhouetted in the doorway. It's Elena. 
The man who brings me to the hut stays outside. 


of the bargain. 
(cart LVEDD) 


I'm keepin; my h 


35 (CONTINUED) 
ME 
It's more than half. Eow did 
you get here? 


ELENA 
(quietly) 
Den't speak! 


She steps back and I enter the hut -- 


ELENA (cont'd) 
(in my ear) 
Don't tell ycur name! 


IS). ‘ne MUL ~ nasii 


36 A man is inside -- a nice-looking, young Mexican named 
Roberto. 


ELEA 
I flew by plane as you did. 
We've been following you by 
horse. 


he 
But I don't understand -- 


ELEN 
This is Roberto. Roberto -- 
this is Mr. Smith. 


I catch Elena's eye. Roberto goes to the door of the 
hut and calls to the man who was my guice. 


ROBERTO 
Jose! 


Jose comes in. 


ROSERTO (cont'd) 
This is Jose. wis son works in 
the pumping station et roza Baja, 
Jose understands the workers 
and peasants must stand together. 


JOSE 
Ne must have unity. 


ELENA 

When you arrived, Jesus iaria 
told them all you can't speak 
Spanish. He said you're a _ 
‘foreigner and.an enemy of the 
mexican people. He has orcers 
_to kill you. Jose says he 
plans to do it tonight and 
share your money with Genaro. 


ROBERTO 
But this is the difficulty. 
There is much suffering and 
discontent in this pueblo. The 
Indians are very door. This 
Genaro is one of the richest 
and he is the leader. 


(CONTIVUED) 
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36 (CONTINUED) = 
iba. 
He will do whatever Jesus Maria 
tells him. We must decide a 
Plan. 


ME 
What can we do? 


Elena sucdenly holds up her hand. Above the din of the 
insects can be heard the sound of voices shouting. They 
come nearer, 


SLEMA 
We use reason first. If we 
have to run, and then get 
sevaratec, mect down at the 
river...ther2!'s a boat. You, 
Jose, you speek first. Say 
wno we ars, say about your son. 


VOICE 
(singing through 
the darlimess ) 
“ta Cucaracha! La Cucaracha! 
No puede caminar!" 


i 
(whispering) 
He's druni:. 


Jasus ilaria and his followers look in each hut as they 
come down the row. They are only three huts away. Elens 
and I look at each other, 


ZZA 
Afraid? 
KE 
Yes. 
ELENA, 
Me, too. 


We laugh. It secens very funny. 


VOICE 
(through 
the darlmess) 
estan en la casa de Jose. 


(CO:PINUZD) 


asowy assawa =e -- 


Jesus Maria's party gathers around the entrance. Will 
they shoot without a word spoken? Jose pushes us back. 


JOSE 
(going 
toward 
the door) 
No me tiraran a mi. 


There is a tongue of blue fire. An explosion. Jose 
turns, looking at the hole in his hand with an expression 
of curiosity. A woman cries out and runs to Jose. She 
catches his wrist in her fingers to cut the flow of blood. 


. ELENA 
Roberto - a stone, quick: 


Elena unwinds the white cloth around Jose's wrist and 
tears a piece of it off. She wraps a strip of it arcund 
the small pestle from the mortar. Jose snakes his heed 
like a bull with the banderillas in nis necx. 


ELENA (cont'd) 
(handing me 
the waistband) 
Tear. Two long strips. 


She grabs Jose by the arm and mutters words to cheer Ain. 
She presses the pestle in his palm and closes nis fist 
on it. He winces and groans. 


ELEVA (cont'd) 
(to me). 
Quick! The bandage] 


With the first strip she binds the fist tizht over the 


stone and then firmly fixes the hand to the upper arm 


with the second. The Indians come closer. They say 
nothing, but they watch every move of Elena's quick fingers 
binding and making fast the bandage. ‘“hen.it is finisned, 
a man from the crowd hands Jose a gourd of cana. He drinks 
and passes the gourd to Elena. She ‘mows it's a symtecl -- 
pauses for a moment, then takes the gourd and holds it to 
her lips. Then she passes it to tne Indian to drink, but 
Genaro pushes forward. He clears a space and stands 
midway between the hut and the crowd and begins to scesk, 
pointing at me, then at the back of the crowd where Jesus 
Maria is just visible, covered in mud, with his arm grasped 
by an Indian. Roberto jerks his hand for Elena and me to 
come closer. In a low voice, Jose translates in Spanisn 

to Roberto and Elena. She in turn translates in English 

to me what Genaro is telling the Indians. (conpriuzs) 


t=; 


-The men lean forward with ntues cup 


36 (CONTINUED) 


LAZARO JOSE ELENA 

(Indian to Dice que fue un errer It was a mistake 

be supplied) - cl atacarme, El shooting Jose ~ he 
tiro era parn ci ` says. - The shot was 


cstranjero -- enemigo meant for you. 

Ge los trabajadores -- You're an enemy of 
the Mexican people. 
Jesus Naria is a 
fine old soldicr -- 


ROBERTO 
(to Jose) 
Come se siente? Puede hablar? 


JOSE 
(answers) 
Me hiricren le mano - no la 
lengua., -- Haodlars. 


SLE! 
(to me) 
He says they hit his nine - net 
his tongue. Helll talk to them. 
Thank God it was Jesus Maria who 
fircd. t is Genaro's friond 
who has shot one of their peonle. 


Genaro is losing his grip on tne audience. Jose, with 
his bandaged arm raised to his shoulder, is the livin: 
remincer. The audicace shirts frem foot to feat. a 
voman, an Indian of not more? than thirtr-five, but as 
lined as an ane's hand, shoves Gensro back and cursés hin. 
She turns to the audivnce, appealing to than. The men 
echo her, half-awed, half-laughing at ner vehemence. 


Jose! Josel 


Jose steps. forward and bezins to speak in Indian. The 
contrast between his tone na Genaro's is enough. Eis- 
quict snecch scarcély carricvs to tie cdge of tne crowd, 

ped to ears to catch 
it.. We don't understand his words, but it isn't necessary. 
Elena puts her arm ci wy shoulder, 


SLE: 
(whisners) 
We have won. 


when Jose hes finished, he turns to elena. 


(CC TINUED) 





36 (CONTINUED) 


JOSE 
Hable Usted ahora, Digales 
todo. 


Elena walks out of the hut until she is within the circle 
of the men. Jose follows her. It is another syutol,. 
Elena goes closer, She speaks slowly and clearly, waliting 
at the end of each sentence for Jose, the wounded Indian, 
to translate her Spanish into Indian. Jose's woman is 
standing next to him. She watches him -- watches not his 
lips but the measure of pain around his eyes. I an 
touched by Elena's simple anpeal. Now she is talking 
about Jesus Maria. Her voice loses its calmness. She 
tells his story in short, sharp sentences. Jose 
translates in short, sharp sentences. The Inci2ns seém 
to wince as the words fall, and they edge to one side, 
There, in the midst of them, held in the grip of an 
Indian, stands Jesus Maria, nud-plasteredc, terrified. 


(Zlena's speech in Spanish and Jose's Indian translation 
to be supplicd. ) 


Elena's voice blazes with contempt. Jesus Sisria stands 
firm until she speaks of his arm. One of the crowed grats 
it and trics to hold it up. At this, he begins to shout 
and struggle to get free. 


JESUS HARIA 
Genaro! Genaro! No es verdad! 


The Indians throw back their heads and laugn. 
Elena's specch (still translated by Jose) reaches its 


climax. 


CROWD 
(shouting) 
No! Nel! No} 


. ME . 
Why docs she do this? They'll 
kill him, l 

ROBERTO 


(translating. 

for me the 

end of 

Elena's snuech) 
She says -- What would you do 
to such a inan? 


With a roar, the crowd runs toward Jesus maria. 


(CONTIUUED) 


36 (CONTINUED) 
ROBERTO (cont'd) 


Tney want to lynch hin. 


The man who has been holding him. shoves him further 
forward. The Indians close rounc him in a net. Jesus 
Maria looks from side to side. There is no cscanc. 


ELENA 
Vens. 


JESUS MARIA 
Genaro! Genaro! 


He dashes blindly into the crowd, striking abcut with 
his one arm in furious imnctence, The indians catch 
hold of him and push him back into the circles. He falls 
and lies on his back in'the mud. The Indians laugh, 
Elena turns and walks in the hut. 


ELENA 
(to Roberto) 
Ering him hore. 


Jesus Maria doesn't move. Three men catch nold of hin 
and carry him like a heavy sack inte the hut. I fsllow. 


ELENA; 
(to Jose) 
Que esperen afuera. 


The men go out. Jesus Maria still lies on tne earth vitn 
his face hidden. 


JESUS MARIA 
Senor -~ don't let them do this! 


ELEN 
(to Jose Haria) 
You heard what they said. They 
want to kill you. 


Jesus Maria lies still... 


ELENA (cont'd) 
They will kill you if I let 
tiem. 


Jesus Maria curses, and Roberto kicks him in the thigh. 
(CONTINUED) 





36 (CONTINUED) 
ELENA (cont'd) 
You have only to answer sone 
questions and I'll tell thea 
not to kill you. 


Jesus Miria looks up at mo. Theres are tetrs in his eyes. 
Ho scrambles over the floor and catches my breeches in 
his filthy nands. 2 


JESUS MARIA 
Don't let them kili me, boss! 


MS 
What do you want out of hin? 


SLENA 
I want nim to téll them who he 
worl:s for. 


Roberto catches ths gunnan's hair in his hands ana jerks 
his head back. iis shakes him backward and forward. 


Torres. 


ELSUA 
He must tell then. 


T'11 tell them. 
Elena turns to Jesus Maria. 


ELSNA 
Tell them what Torres wanted 
you to do. Tell thom you 
betrayed Mexico for Torrus. 
Tell. thom he oid yen to KilL 


a friend of oxico. 


‘J=SUS MARIA 
Les dire. 
(to me) 
I!11 toll. tnem, boss. 


Roberto pushes him out.in the crowd, and follows hime + 
moment's pause. Then we hear tne hoarse creaking of Jes'~ 
Maria confessing to the crowd. 

(CONTIG) 


oo 


WWF AN et a eet ree y 


I look at 


Outside Jesus 


ELENA 
I want them to knou this about 
Torres. Soon they're going to 
have to choose between Torres 
and Mexico. 


her scarchingly. 


Mc 
"A friend of Mexico's." Is 
that what you called me? 


Moria has finished his confession. 


murmur from the crowd., 


BLEJA 
How do you feel? 


Ne 


Tired----. Tired and hungry. 


Jose's woman appeirs in the ccorvay with food. 


JOSE 
(grinning) 
Food. 


Roberto comes in. 


ROBERTO 
I told them not to kill nim. 
I don't think they will. 


BLEHA 
Would you rather go cack to 
Genaro's? 


TIN 
ows 


This is nicer. Thore aran't 
any piss running around. 


JOSE 
(to Elcna) 
No hay cercos nerque 
cordos. 


no tengo 


There ars no oifs,h 
because he has 


A 
a 


lew 


DISSOLVE OUT 


wm 
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DISSOLVS IW 


Tis RIVER - WIGHT 





An astivaatic meen little boat with a back paddle. We 
launch it. Roberto understands this boat and manages, 
by some miracle, to keen it poin“. 


ROBERTO 
we should make it by tomorrow. 


BLS 
will it get us there? 


hO 2725: '10 
We're licicy. we mi-cht have had 
to paddizc in a canoc. 


(slowly) 
I san podil a cnoc, 


ELEJNA 
Kow do yon knowt 


s 


SLIS A 


Konmombsev anytiing celso? 
ro => 
Are you telling ths truth? 


JT just ves. isi d 7 ean paddle 


a CHiloc. 


Elna and I ave forward, Roberto calls out to us from 


tie whoeel. 


ynat ere you ta 
you two? 


(CONTINUED) 
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ELENA 
(laughing) 
Pijate on cl rio. 
(to me - 
quickly - 
under her 
breath) 
He mustn't know who you are. 


ROBERTO 
Es muy dificil. 


Elena laughs. 


wT 


(quictly) k 
Why not? 


ELEVA 
He'd never undorstand. se'd 
report mc. 


ME 
What would he do to mo? 


SLENA 
Ye'd kill vou maybe. -- Tou must 
understand he knows nothing -- 
not even about Santiaio. ioactody 
does. I just found cut about it. 


ie 


You risked a lot coming down here. 


EL THA 


_. Torres was goinn to heve you 
killed on tho way. It was 


safer like thot. It would 
look like an accident. He 
doesn't trust you. 


——_ 


What did you tell this boy? 


ELINA 
That you were 2 fricnd of ileoxico. 


(CONTINUED 


oo 


ME 
He's soing to find ovt some 
timc. ksn whet'1ll nannen? 


=y one 
=L. Siei. 


By that time you will i-ve kept 
your word with me. 

(now she is 

Verny 

sorious) 


3 L 


Jo vou think I enn sabotage 
the Genersl's revolution all 


BLSA 
You're the best man to do it. 


HE 
(nalf-ssiling) 
Ib was uy idee, wasn't it? 
(I take her oe) 
-- Suprose I was lying to you 
after 211? -~ Supnese I have 
no intention of doing this? 


roy 


Was lying, what would 
2 


ELSA 


I! kill vou. 
stag wad nt or act, 


ELENA (cont'd) 
-- No, Tim not frail of that. — 


Afrrid of what? Killing mi? 


fj 


Soncthing cise. 


(CANTINE D) 


. 37 


(CONTINUED) 


HE 


Tell me what it is. 


ELENA 
You weren't lying last niazhb -- 


but there's something I can't 
know. 


pa 


I want her to be happy. 


—, 


es 


Like to hear wnat Johnson 
said about you? Ee said jou 


were the most beautiful girl 
in the world. 


She doesn't react. 


MS (cont'd) 
I egree with him. 


She still docsn't answer. 


5 


(cont'd) 
(smilinc) 


All right. -- shat is it you 
can't know? 


SLONA 

About you. -- You proved to 
me thet you weren't lying. 
But that was vosterdsy. -- 
Your memory wos fore. Your 
mind was -- innocent -- like 


Feed 
a child's. I knew that. If 


I nadn't -- 


: Ne 
(seriously - 
wanting ‘to 
know. tho answer 
to the question) 

What's worryins you? 


p. A 
E TNT 


adin h 
How about now? -- iiayte you're 
lying now. 


I don't answer. 


(CO HT CUED) 


w 


37 (CONTINUED) 


ELENA (cont'd; 
Meybe somethings in your train 
hes -- changed ---. It happens 


= that wuye 


The doctor told me sconcthing 
else. iie ssid it would happen 
wien I foll asleep. 

(pause) 
Do you think I want that? Do 


~ 


you think I want to slccn? 


low long ans it 


= 
U 
Two nishts. I don't want to 
ever close my cycs ngoin 


dodo 
Some tine you must. 


} Sad 
a And wako up vith a past? -- 
i Mr past -- That'd te some 
Rangover! -- I'd rather not 
wake UD. 


Elna brings ovt a sun and points it at me. (Hor beck 
is to Roberto, so he dossu't see this.) I want to smile 
but ner gazo is terribdiy steady. 
Mz (cont'd) 
What's tart fort 
Bla A 
For you in ciso., you foel sisces, 


(after nother 
oauss) 
That isn't neccesary., 


L 
I hope it won't b 


I think everything over cut loud. ‘the audience snould 
shere Elena's doubts during tlis following, -- and then 
SOM. 


37 (CONTIVUSD) 


This docsn't rez 


ME 

I know -- 

(pause) 
-=~ it's crue. -- Tf i wus 
sudvenl: to rumuader everything 
-- if it should all come bock 
to inc, -- now, for instmnce, us 
I'm sitting here, -- I'd be a 
different eae wouldn't ze With 
different idea I'd van 
dif forent thing 3 too. But I 
wouldn's 1:6 on, would I? That'd 
be ewful. -- Not just for me, 
but for vou and tobertc. 
Because Tra zo rirnt on talking 
the way I aa now, and I'd e 
lying and you wouldn't know. 
Tisre'd be no way for you to 
know it. I'd keep my secres 
very carefully, and you'd never 
guess until we ast to Srntivgo 
and I nended ; jou over to th: boys. 
-- I don't imow wist they'd do 
to you. 


ELSO 
They'd kill us. 


Both of us? 


Of. 


Tiq be =: fer wita my mewer, 
wouldn't I? They'd be my 
fricnds in Srntingo. The as a 
it is now, tney'1ll prodabl:; 
kill me. 


(c0; 


etout ns 


“PTE! 


bas J2) 


self. 


37 (CONTINUED) 


ELENA 
Provabdly. 


ME 
Don't be too surc. 
(I laugh) 


ELENA 
(a little 
frigntecned) 
Why do you laugh like that? 


+ 


ME 
I was thinking. 


ELSA 
(quickly - 
anxiously) 
What ere you thinking? 


Ms 


(slowly - 

after a 

pause) 
I was thinking you're probably 
rigit. Somebody's bound to de 
murdered, 


I look at her. Roberto calls over to us from tne wneat, 


ROBERTO 
Ney! Shall we pull over and 
get a little slecp? 


Elena and I rise quickly. 


ELENA O ME CS 
No, no! Certainly not! 
ROBERTO 


About an hour would do us good -- 
before the sun rises. 


ELENA 
(to me) 
You take the wheel. 


hes 
(to ner) 
I don't know how. (COHNTIAVED) 


vn 


37 (CONTINUED) 


ELENA 
(to Roberto) 


You will teach iir. Smith. 


On her face we ~- 


DISSOLVE OUT 


INSERT 


INSERT 


38 


INSEAT 


39 


DISSOLVE IN 
THE PADDLE WHEEL - NIGHT. The wheel 
fills the frame - thrashing - 
thrashing -- 


DISSOLVE 


EXT. DECK - DAY 
SAME PADDLE WiiEEL - SAME SOT. 
A form huddled under a blanket -- obviously 3leening. It 


stirs, sits up. It's Roberto. He looks back at the wheel. 
I am steering, Elena is standing benind me. 


ROBERTO 
Don't you ever want to sleep? 


ME 
No -~ I don't ever want to 
sleep. 
TEE PADDLE WiEEL AGAIN. 
DISSOLVE 


EXT. DECK ~- DAY 
A game of Tic Tac Toe. 
CAERA PULLS BACK to reveal Elena and me playing it on the 


ceck. Now Roberto is steering. The game finishes. 


i 
You're beating me. 


ELENA 
. (narrowly) 
Yes, I am. Are you getting 
tired? 

ME 


We've run out of chalk. What 
shall we do? Sing? 


ELENA 
What do you mean? 


(CO* TINUED) 


39 (CONTINUED) 
ME 
Sing songs together. 


ROBERTS 
What do you want to sing songs 
for? 


ELENA 
(wretchedly) 
Because we're happy. 


ROBERTO 
What sengs do yeu knew, Mr. Smith? 


ME 
I don't remember any. 


ROBERTO 
You must remember something. 


ME 

I don't. 

(pause -- I 

start to 

sing very 

tentatively) 
La cucaracha ... La cucarache... 
That's what Jesus Maria kept 
Singing. How does the rest of 
it go? 


ELENA 
Ya no puede caminar. 


ME 
What? 


ELENA 
(repeats -- 
and sings 
it this 
time ) 
Ya no puede caminar.... 


ME 
(doing my best) 
La cucaracna...La cucaracha... 
Ya no puese... 


(CONTINUED) 


39 


(CONTINUED) 
ELENA 
(interrupting 
with a laugh 
to correct me) 
Ya no pnuede.... 


ME 
Ya no puede caminar.... 


ELENA 
(her spirits 
reviving) 
Very good! Now try it again. 


ELENA and ME 
La cucaracna....La cucarachas... 


Roberto joins in. We all sing. 


EXT. RIVER - DAY 


40 EXTFEME LONG SHOT of our little boat -- looking very littl 
indeed with the jungle all arcund it. Our voices are hear 
distantiy over tne tiny, busy sound of the paddle. 

DISSOLVE 
EXT. DECK - NIGHT 

INSERT THE PADDLE WHEEL AGAIN. 

41 SHOT - my face - strained - wakeful. 

42 SHOT - Elena's face. Roberto is still steering. Elena 

and I are sitting in the pluce we were the night before. 

43 SHOT - my face again - FRESH ANGLE. 

44 SHOT - Elena's face again. 

45 SHOT - my face from still ANOTHER ANGLE, so close new that 


my eyes almost fill the screen. 


46 SHOT - then Elena's rate. 


DISSOLVE 
EXT. DECK - DAY 
47 SHOT - Elana's face. She has Gozed off. She starts and 


wakes, roises her gun. 


The CAMERA PANS to where I was sitting. Roberto is in my 


place! 


ROBERTO 
(with a 
grin) 
Que haces con la pistola? 


MY VOICE 
La cucaracha....La cucaracha.... 


Elena turns and looks at me. 


PCsERTO 


Aaay...let's get some sleep. 
He starts to try to. Elena has risen and crossed to 


ue 
You might just cc well. See -- 
there's the moutn of the river. 


ROBERTO 
What? 
(looks) 
You're right! There it is. That 
dark spot there. That's an 
island. -- That's Santiago. 


He stops the engine. 


ROBESTO (cont'd) ` 
We'd better wait until sunrise. 


ELEN 
(quietly) 
You're going ulcne. 


ME 
Of course. 


(AACN mI Y 


me. 


47 (CONTINUED) 
ROBERTO 
You'll go in one of the sailing 
boats. 
(drons anchor) 
I don't know about you two, but 
I've got to sleep. 


He goes forward again and lies dewn. Elena and I strain 
our eycs into the gloom. 


ME 
(right here 
is where I 
hope to keep 
it simple) 
Santiago ---.e 


ELENA 
Are you afraid? 


ME 

I'm afr2id of myself. -- When 
I see them -- the ren there on 
the island -- I'm afraid of what 
may hanpen inside of ime. 

(tapping 

my head) 
Inside here. There's no good 
asking me to be strong. It 
isn't a question of strength. 
It's te luck. -- 


bitterly) 
Luck -- Whatever happens, i've 
got to lose. I just hope you 
don't. 


She looks at me. 


. ME (cont!) 
What’ will you ĉc? 


; a ELENA 
I'll go Dack --- 


ME 
Wuere? 
ELENA 
To Poza Rica -- tne landing 


field where our plane is. 


(COUWTINUED) 


47 (CONTINUED) 
And then? 


m ELENA 
Back to Mexlco. 


ME 
what ubout Torres? 


ELENA 
Not to him. He knows about me 
NOWe 

ME 


What will you do? 


ELENA 
I have friends. è 


ME 
Gocå friends? 
o She doesn't answer. 
HE (cont'd) 


lave you anyone you love? 


ELENA 
I don't know my father. My 
mether died when I was born. I 
was born in a beautiful village 
filled with flowers. But there 
were no doctors for ry mother. 
So sne died. 


ME 
‘Is there anyone else? 


ELENA 
There will be no cne else -- 


ME 
I den't understand. 


ELENA 
There will be no one else -- 
when you -- when you're -- 
vourself --- 


(CONTINUED) 


ALS 
(after a 
silence) 
There'll always be you. 


ELENA 
(alnost 
sharply) 
How do you imow what there'll 


be? 


een 
pe 


When it anprens -- I'll come to 
you - you'll see -- 


ELENA 
Even then - how will I know it's 
happeneé? How can I believe you 


-- ever? 
KE 
nere's no way out of it -~ is 
the re? 
ELENA 
Ne. 
HE 


May I kiss you good-bye? 


HE (cont'd) 
(whispering) 
I love you. 


ELENA 
I love you -- reu. -- I love 
you. 


We kiss again. 


EXT. KBARSGR - DAY 
(Almost nocn.) 


I an ina little fishing boat with an Indian fisherman. I 
am waving good-bye tc Elena and Roberto. 


LONG SHOT of my boat seen over Elena's shoulder as it ma’rss 
out towards Santiazo. 


50 
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DISSOLVE IN 
EXT. LITTLE HARBOR SANTIAGO - DAY 


I leave the boat, start up the hill. 


EXT. SANTIAGO CANTINA AND GENERAL STORE =- DAY 


I approach and fo in. 


INT. CANTINA - LAY 


I go to the bar. 


»=p 


oe, 
One beer, please. 


The bortender squints at me, then scuttles out, returnins 
with Otto, a moist boy from Central Europe, with imples 
and several days grovitn of adolescent beard. 


OT t 
What do you want? 


his 
I want some beer. 


Senor Tom comes into the picture. ( 
character.) He looks at me. I meet hi 


MS (cont'd) 
I want some deer. 


AWA rae 
Dee wed 


cae 
Upstairs you cain sit down. 


grm" 
a t 


They call me Xr, Encisnd. 
Pause. 


SENOR ‘TOM 
Lat's go upstairs. 


eee — 


55 


55 


56 





A big, wide, low-ceilinged room, very dark, with 

lots of tables. At these sit a group of men drinking, 
playing checkers or dominoes, They turn to me as I 
enter. Senor Tom leads me into the center of the roon, 
Everybody quiets down. 


SENOR TOM 
What did you say your name was? 


ME 
Mr. England. 


SENOR TOM 
Senores, aqui esta Nr. England. 


More silence -- then somebody laughs, suddenly -- sharply. 
Others join in. Then more and still more. At last the 
wnole room is shaking with laughter, a cruel, harsh kind 
of laughter. At the climax of this, I see something. M7 
expression changes from bewilderment to shock. The 
laughter stops. 


In silence the CAMERA PANS SLOWLY off my face to -- 

MR. ENGLAND! This is the real tir. England ~- no 

mistaking it. (He looks like me, but he isn't my double.) 
The CAMERA PANS AGAIN OFF Mr. England -- across the room 
- across the silent faces of the Indians and back tc me, 
Then finally -- 


ii 
You -- 


SHCT - Mr. England's face. 


Hn. ENGLAND 
He. 


. SHOT - my face again. 


ME ' 
You're Mr. England -- you're ` 
Kellar! 


I sit down in a chair by an empty table. My eyes leave 
Mr. England's, go blank. I'm thinking -- thinking hard. 


MR. ENGLAND 
Who are you? 
you (CONTINUED) 


oy 


DO LUYUNLTINUSyy 


Silence. 


ME 
(with a 
slow grin) 
I'm not Mr. England. 


The grin grows into a smile and then I start to laugh. 
It's contagious laughter. ‘The Irdians join me, at first 
tentatively. I go on laughing, topping them. Encouraged, 
they laugh agair, We all lsugh -- my laughter louder cnd 
louder and louder. I am weeping with laughter. On my 
laughing face, we cut to -- 


57 ‘ SEO? - my face -- contorted with pain. (I have just 
cricd out.) 


INT. THE WAREHOUSE - DAY 


58 A big dark place. I am in a chair. A couple of huskies 
have my arms pinned behing the chair. As the scene is 
Giscovered, they let me go and my fsce shows relief. 
Otto, seated near the controls of a short-wave 
broadcasting transmitter, is leaning forward anxiously 
watching us. iir. England stants above me. 


Well? 


I gasp with pain. At th- secme menent, Mr. England sits 
down in front or me, his face close to mine. 


OR. ENGLAND (cont'd) 
Who. sent you here? 


Iam motionless with agony. Suddenly Kr. England strikes 
me in the face -- hare. “With a sharp cry of annoyance, 
he looks at his ‘:nuckles. They are bleeding slightly. 


WR. ENGLAND (cont'd) 
(to one of 
the huskivs) 
Gc get me so:ne iodins. 
(ne sucks his 
knuckle) 
-~ An open wound in this country. 


(CONTINUED) 


58 (CONTINUED) 


One of the men goes out and this relaxes the grasp on 

me agiin. I make a sharp sound, the nearest thing I can 
come to a laugh. Mr. England, with the knuckle still to 
his lips, looks up. He studies me. 


MR. ENGLAND (cont'd) 
Do you think I'm a coward? 


Blood flows down one corner of my mouth. Mr. England 
looks at the bruised place on his knuckle. 


MR. ENGLAND (cont'e) 
-- I'm just sensible. 


He gets up and walks a little awa;. 


OTTO 
Cigarette, Mr. Kellar? 


Mr. England takes one from the package Otto offers him. 
Otto lichts it. 


xE 
Why do they cail you kr., England? 


MR. ENGLAND 
Because I speak for the English 
people. 


nie 
So you told the English people -- 
You're out of 2 job now, aren't 
you? 


MR. ENGLAND 
I'm taking on a new one. 


ME . 
Now what are you going to call 
yourself -- wr. Mexico? 


Mr. England walks back to me. He doesn't stroll. He 
quite business-like. Ee sits down in front cf me age 
The stooge behind me gets reacy for work. 


(CONTINUED) 


we ee eS 


hb 


(slowl;) 
Yes --- 


Me 
What do they call it -- "A men 
of many parts?" 


MR. EGLAND 
(without 
any change 
of tone) - 
How would you like me to put 
this cigarntte out on vour 
right oyelid? 


wo 


Ff Pas) 
Do yon like to do that sort of 
thing? 

MR. ENGLAND 
Not 


Ee rises and flings the cigarette away. 


Me 
You'd vetter look out. Theat 
might set something off. 


The stooge behind me rushes over to the cigarette on the 


floor and grinds it out. 


ME (cont'd) 
There's enough stuff in here to 
blow us all back where you came 
from. 


Mr. England still studics me. I laugn cgain. 
it sounds a little moro lik» laurnter. 


_ MR. ENGLAND | 

I went to know where you come 
from. -- I want to know why 
you're here. I want to know 
who paid you to impersonate me. 
I'd like to know right away. 
Of course, it's casier for mo 
to hold out then it is for you. 

(ne gets up and 

starts away) 
I'm going to fix my hand now. 
When you've decided to talk, I 
wish you'd send for mo. 


(CONT 


my, i at 
This tine 


INUEL) 


58 (CONTINUED) 
ME (cont'd) 
Do you speak Spanish? 


litm not noble. I just stand up to hin. 


MR. EFGLAip 
No, I don't speak Spanish. 


ME 

That's funny. I should think 
you'd have brought a book with 
ou 2t least. You know --- 
‘Spanish for Propagandists in 
Ten Easy Lessons.” It might 
have whiled aw-y the leng hours 
coming over on that submarine 
cf yours. You dic come over 

in a submarine, didn't you? 


MR. ENGLAND 
Yes -- 


E 
What good's this radio station 
going to do you? 


MR. ENGLAND 
I'm an organizer. Besides, 
they spoak English in these 
countries, and there's alw3ys 
America. 


ME 
You going to speak for the 
people of America? 


MR. ENGLAND 
I come from there. 


ME- 
Where were you born? 


. MR. ENGLAND 
Minnosotz. 


E 
You're quite a guy. 


(CONTINUED) 


we r y v vetro wa 


The first of the strong-arm boys returns with some 
fodine cnd gives it to him. Nr. Engl-nd, in the 
foreground, 2ppliss the iodine dəlicately to his bruises., 
Tho first stooge hrs rejoined the second and the merry 
sounds of the inquisition are heard agsin in the 
background. Thon the gound subsides -- another respite, 


rE 
(essping) 
You might just as well stay. 


Mr. England hurrics back to my side. 


MA. 2iGLAND 
Well? 


ME 
Itve told you the truth. “hen 
I came ters, I thoucht I was 
you -- everybody thought that. 
They triod to kill me because 
they thought I was rou. They 
hurt my head. I lost my memory. 
I don't know anything. 


MA. DGLAND 
You're an intelligent man. So 
am I. What's your price? 


MR. ENGLAND (cont'd) 


i 
I wish I nad something I could 
refuse to sll you. 


Enter a third stsoge. 


THIRD STOOCE 
Wr. Acllar, we've sighted the 


bort. 

HR. ESGLAID 
Can ve gct out to it? Have we 
2 launch? 


58 (CONTINUED) 
TAIN STOOGE 


Two of them. 


T ; MR. ENGLAND 
Get it roady. 


The third stooge goes out. 


MR. ENGLAND (cont'd) 
Do you now whet that doat is? 


NE 
Another submarine? 


No answer, 


Hz (cont'd) 
A destroyer? --- I give up. 


Mr. England is tired of my jokes. 


(= MR. ENGLAND 
I'm going to kill you. You'd 
bettcr talk quickly or you 
won't die that way. 


ii 
You make these neat pompous 
spoeches. ~--~ 


Mr. Englaneé signals to my inquisitors. What they do to 
mo makes me cry out. I manage to get one arm free, an 
half-rising, I lané a good upper-cut to one of the 
stoogsc's jaws, but they overpewer me at once and twist 
me back into the chair. 


“RR. SOGLATD 
(efter 
evwhile) 
Some of the biggcst men in this 
part of the world are on that 
dont. Thev'rs coming here for 
. i a sort of Pan-American Congress. 
E g Qur sort of Pan-American 
Congress. It's an important 
meeting. I want to be able to 
toll those men what you're doing 
here snd who sent vou. They'll 
want to know. 


(CCiTIIVED) 


hb 


58 (CONTINUED) 
ME 


So do I. 


The boys go ic work ugain, and this time at the climex 
of the pain, I collapac. 


OTTO 
He's passed out. 


Ono of the stooges rolls back my eyclid tnen nods to 
Mr. England. 


“Re ENGLAND 
Tie him up and stay here with 
him. You two come with me. 


He leads the stooges off. Their departing footsteps 
are heard -~ then the slam of a big door. Silence. 
Otto gets up, starts searching the room. He mutters to 


himself. 


OTTO 
Rope -- rope -- I haven't got 
any rope. 


ME 
What did you say? 


I an in full possession of my senses. 


OTTO 
I haven't got any rope. 


On Otto's facs zs he slowly realizes the situation 


DISSOLVE OUT 


60 


G1 


DISSOLVE IN 


EXT. YACHT - DAE 


Hr. England goes up the gangplani:, at the top of which there 
waits for him o red-faced and very expensively dressed 
good-tiine Charlic, clearly the owner of the yacht, 


Te GOOD-TILiS Cx. RLIZ 
You Kellar? 


KR. England 
(equally 
genial) 
That's risnt. 


»The G.T. Charlie takes his hand end shakes it heartiir, 


THI GOOD-TIFS CHARLIZE 
Glad to meet you, my boy. 


MR. 2HGLAND 
A pleasure ? sir. 


Free of the handshake, he enawines his knuckls. Sucking i: 
tenderly, he follows the goocé-time Chavilie out of tre fran 


EXT. SUN DICK - Div 


Through an awning a noon sun glows down on a dozen men, 
mosi of thom Latin, a couple of them Yankees, some 
Central Europeans, and one asiatic, All are standins zs 
the good-time Cherlie leads Er. “ngland into the sene, 


= GO90D- TISS CESALIZE 
well, her? hs ‘a pet 


tyes 


ir, England goes from one to tue other shaking hands. Th2 
atmos oh ere is vary plsesentir. fomal. Then there is the 
sound of a planz., Sv2cyvone 


EXT. HARBOR - DAY 

A big scaplane roarc out of the sky and makes a lancing 

in the harbor, Mun the door of the plene opens, therc 
si 


is revealed the ccnsiderable bulk of Goneral Tor: 


62 
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nar 


Otto has just lifted a machine gun out of a packing case, 
I stand over him. He is bathed in sweat and very scared, 


MS 
You “now how to work it? 


orto 
Yes, Sir. 


HS 
You're nice and helpful, otto. 


OTTO 
You said youtd kill me if I 
wasn't, 


M? 

(genial) 
That's right. 

(I look 

at the 

machine 

gun) 
You're going to have to tesch 
mə 211 about tnis., 


Goneral Torres is boing led into the convention just as 
io. England was before hin. 


THE GOOD-TIiz CHARLIS 
=~ Rivht on time, General! Say, 
what's all this stuff about you 
people never toing on schedule? 

Hal al Ha! Hal Hal You know 
overyvodry? 


Everybody prepar- ;S for more cordi ality, tut Torrss waves 
‘this aside. 


TORRES 
Guiero una copita. 


(firmly) 
hey We talk, please, in Ens5lish, 
Geniral. 


TORRES 
I want a dvink. 


63 (CONTINUED) 


THS GOOQD-TIME CHARLIE 
I'll get it for you, General. 
Scotch? 


TORRES 
Estoy muy preocupado. 


ood-time Charlic goes into the 


During the following, 
for Torres. 


th: 
cabin bar and makes adrin 


3 a 
d go 
ink 


ONE OF TEZ LATINS 
Preocupado? 


CENTRAL ZUROPZAN NO.1 
(severely) 
In Snjlisn, please. 


TORRSS 
I said I was upset, 


The good-time Charlie has come back witii a highball. 
Torres takes the drink and sits heavily in a wicker chai 


TORRES (conttd) 
I don't knew how to t211 you 
this -- welve lost one of our. 
best men. 


Murmurs of concerne 


TORRZS (cont'd) 
(warming 
to his 
subject) 
You, Faborioff -- youtre 
Faberhoff, aren't you? 


Faberhoff; (Central Zurorean No.l) bows in acknowledsment. 


“TORRES (cont'd) 
TE particularly -- you'll- be 
sorry to hear this. 
(slight 
pause - then 
with effect) 
Mr. England is dead. 


aA stunned silence, 
(CONTINUED) 


GS (CONTIN 2) 


G4 


ORIZNTAL 
I beg parion? 


TORR TS 
Kellar., ~~ He diced ir the 
junjl:, poor fellow. I just 
got word or it. Tie fell ina 
canyon. They ned to bury him 
rignt away. aA good man ~- 
ory talented, 


mR. TIGLAND 
you speaking of, 


TORRISI 
Kellar! Waturallyl -- 
hire Dngland -- 
(looking 
at nin) 
“iho are yon? 


Lute JUGLAND 
Ilm Mr. Tnglend. 


Torres looks at him, reaches in nis bylt, wiis nui z 
pistol ana prepares to shoot. ret commotion at this 


= 
. 


in saveral lnagaargcs. 


IT. Hach CRONE 3s = DAY 








. 
He 


un i n arking ocer., Ctto and I aro c 
ut kots still very seared, 


cen 
en 
re) 


Iaw do yon liio ixnico, Core? 


OSTO 
`= s 


Steg S fe ~~ Se ted an z. j 
I lik: ig I nog a GAJI Morie 


OTTO 


oon 
we 
-a —t 


Teenty-four hoars? Vhen did 
that sub got hers? 


64 (COUTINUED) 
OTTO 

I in't come on a submarine, 
I been here four months. I 
came With Jomo machinery. 

(by way of 

eyplination) 
Tacy always sond fellows with 
machinery -= to show how it's 
worked -- 


KS 
What Kind of machinery? 


OTTO 
I don't know -- 


N= 
You dontt know? 


OTTO 
NO. I fugas it was tractors or 
something. Ilm a radio expert, 


On my face as I take ihis ir; 


DISSOLVE 
EXT. SUN DEK ~ DAY 
65 a certain aroun’ of order has boen restored. Torras, 


AN gVEY , has put up his gun. He and tnglanc are glaring `“ 
each other, und: slroady the Congress is divided int 
soveral cams, an isfistocr atic looking, excruciatinsi: 
pompous Spaniard is nolding the floor. Eis name is 
Velasquez. 


Voir SJZ 
| Now the lesson we Leoern.ud from 
-§pein was tink 2 military 


minority with the ilo of 
foreign syrne tigers and: tie 
principle of non-intervention. 
can overthrow a stovernment 
waich hg strong support at hone 

and institut. a military 
dictatorship in its place. How 
doss this apply to Mexico? 


TORMIS 
vio aren't at a public mecting. 


(COMTIPUZD) 


r3) 


65 (CONTINUED) 
VELASQUEZ 
It means tnat first we must be 
assured of our foreign support. 


Central European iios, 1 solemnly applauds. 


TORRES 
Do you mind if I go and get the 
whiskey? I agree with 
everything you've said. 


MR. EGLAND 
(standing 
between Torres 
and the cabin) 
General, you wish to be 
assured of forcign support, 
donit you? 


TORRES 
Yes, I do. 

wte ERG LS HD 
Y2t you trisd to assassinate 


TORRES 
Not you -- net youl -- An 
impostor. ‘istva Mad that all 
out e 


SZC oiT Car" RAG SURO fS4n 
You didnit imow that!) 


TORRES 
Know what? 


© PJRST SANTRI L EUROPIAN 
That othcr onc was zZ fokorl 


TORRES 
I still conte 

PIRST T SHIT RS. L SUROSF DAN 
and what doves that prove? 


ASI-TIC 
I beg your pardon? 


69 (UUEL Latvians, 
TORRES 
ZxCcuSe mo, 


Ee gocs in aftar the whiskey. 


BR. ENGLAND 
Gentlemen, -- you have a 
couple of bankers on your side, 
There'll be non-intorvention 
hers as there was in Spain. 
Ourselves, welll do all we can 
to nelp Mexico ~- 


Torres reappears from the cabin, 


; WR. ENGLAND (cont'd) 
=- in spite of -- 


ONRES 
The ise has ei eon but it 
docsnit matter, 


He sits down with the whiskey beside him, 


VEL..SQU=a 
I think this part will intorest 
you, Goneral, 


I hop? soe 


mar, . 
MR. Mose Te 
a 


in Goverment 


Of course Elens was 2. shy, I 
; know thas fro: zia Sac weginning. 


‘ VELISQUEZ 
lid mentions no namns. 


TORRES 
But he meant her. 


KR. SEGL. D 
Ths day chosen is October 
first. Why? 


(CONTINUED) 


"3 


65 (COPTIMIED) 
VELASQUEZ 
-- The arms here in Santiago 
will by then be delivered to 
tho appropriate units 
throughout Mexico -= 


TORRES 
Very brilliant. 


Volasquoz bows sarcastically. 


TORRES 
Too brilliant ==- too European, 


MR. ENGLAND 
Everything must move at the 
same time. We found that out 
in Euvope. The terrorist 
provocation must break out 
Simultaneously all through the 
country so that the public 
will be stunned and bewildered. 
They'll] realize that only a 
strong ran with dictatorial 
powers can save them, 
Suygescions will be made as 
to who is the man cf the hour. 
Torres restores order to his 
own state. The press demands 
that he restore order to the 
Republic, Theretll be 
oppositicn from the unions and 
the pexsant leagues. If there 
isn't, welll make it. ‘elll 
jail the leacers, install our 
own people as the exccutives, 
rig a case against tic head of 
the labor movement for 
misappropriation of union 
funds, and there we arc, 
Purpose accomplished, minimum 
of discomfort for cverydody; 
ang Mexico at last a ccuntry 
‘whore the rich can live in 
security. 


THE GOOD-TIMNS CHARLIE. 
You stick to October first? 


ER. EGLAND 
It's essential, “What's most 
important is to keep it secroet.-- 
Absolutely secret. 


(CONTINUED) 


OO (wus sive, 
TORRES 
I'm glaa to hear you agree 
witha mc. 


MR . zi NOLAND 
The plan isn't yours. 


Enter stooge with a portable radio in his hand. 


WY VOICE ON THE RADIO 
== to 211 the _Amoricn sÍ 


KY VOICZ ON TES RaDIO 
~~ everyone of vou americans 
from Sapo Cod +o tha Cepe or 
Good nope ~~ I want you to 
Iisten to ne., whet i've zot 
to tolr you is imporcent, == 


r ERST CET: ‘L SURGE EAN 
(over 
this last 
sentoance) 
whe is it? 


THS STOCcl 
ire England. 


Sunsation! 


RUS SLOWGE (cont'd) 
lie says hols Er. Enslernc. 


(pointing 

i to Mie i 

. pene land) i 

This man in an irposteri 


4t this, a certain anount of hell breaks loose, cies 
cocler hicads prevail (in two or three languages) an 

cverybody shuts up to listen to th? radio. (rt is 
important to note that from here to the rinish of this 
cntire sequence, my specch is continuous.) 


(CONTINUED) 


=- ve important! You haven't 

any reason to bolieve me. But 
this timo yeulvo got to. Iim 
Gelling the truth. -- 


THE GOOD-TIMZ CH..RLIZE 
(under 
this last 
sentenco) 
Where's he broadcasting from? 


MR. ZNGLAND 
(pointing 
it out) 
Thorets the station. -- Ho 
must be sneaking from therc. 


Mr. England starts away, but my next words on the radic 
stop him. 


ni VOICE 
-- Listen! Listen to this] 


WZ VOICI (cont'd) 
Hear that sound? = Tho sound of 
ticking? 
( Pause) 


7 


EPFZCT very clear. 


MY VOICE (ccnttd) 
=- That's a time bomb, I contt 
know just when it's going to 
explode. Bur 1 tink thas 
berore it does, sheve'li be 
Just sncugn timo for me to tell 


. „gon adort October irst.. ° 


eo VE LASQUEZ 
The tel That's the datel 


l ONS OF THE LATINS 
Now everyone knows it! 


ANOTHER LI TIN 
Silencio! 


(CONTINUED) 


(2) 


jp 


65 (CONTINUED) 


A moment's pause filled with the sound of ticking. 


My VOICE 
-- I want you to know all 
about October first before I 
dic. You sce, I'm poinz to 


MAN oe A 
dic any minute Tow because I'm 


holding the time bomb in my 


hand. -- 


Then Mr. England starts away. 


As he leas CAMERA STARTS SLOWLY CLOSIN 


radio. 


THE GOOD-TIME CHARLIE 


Where're you going? 


MR. ENGLAND 
I'm going to shut up that 
dumbkopf. 


FIRST CENTRAL 
You'll be killed! 


MR. ENGLAND 
Not if I get there in time. 


MY VOICE 
(during 
the above) 
-- I'm broadcasting from a 


munitions dump. 
{in the 


clear) 


Q? 


This microphone is located in a 


warenouse containing, over a 
thousand tons of high 
explosives. Weed Í s say that 


-when this bomb you hear, 


explodes, it'll make. a pretty 


bie noise. You won't hear 
that, of course, decause the 
first second it haopens, this 
Station will go dead. You 
won't hear. anytning from 
Santiago after that. And if 
you should come to the island 
Ol Santiaro, you wouldn't see 
anything eithcr. 


EUROPEAN 


119 


66- The faces of the conspirators. 
68 


VELASQUEZ 
fhe date: ~- Now the very namo 
of the munitions dump! 


THE GOOD-TIWE CILARLIS 
why dees he want that bomb? 
Hets blown us up already. 


Over their faces -— 


MY VOICE 
=- Haybe if you not here in 
time, -- and you'd nave to 
coms quicit ~- would sco a biz 
steam yacht making out to sca. 
It miht bo interesting for 


you vo know whols on botrd,. <- 


On this -- 
DISSOLVS OUT 


DISSOLVE IN 
INT. A SOVRENMENT OFFICE IT MEXICO CITY - TAY 


69 CLOSE SHOT - a big chart -- the islan of Santiago, almost 
or filling the ser:en. A pencil in someone's hand checks the 
location. 


CAMERA PULLS BACI to reveal interior of a government 
office in Mexico City. My voice continues from a small 
radio in the office. Several officials are listening. 
Cne cf tiem is at the chart. Another foes to a phone. 


MY VOICE 
-=-= I think voutd find big men in 
the Americas. The wrong kind of 
big men, of course, and I think 
vould iing some men wno con't 
bulong in tne americas at 212, -- 


OFS ICIAL 
(on the 
telenhone ) 
Larga cGistancia -- Wasrington. 


( INT, LOWER IIDDLE CLASS ANDAICAN HCT - DAY 


70 A family to match is groupe arounc the radio. 


WY VOICE 
(cn this) 
-- These, the ones that con't 
vpelond -- 


(at pnone) 
Ncllo -- is this the Incuirer? -- 


3 . NY VOICE 
~-- They'r: the real sewer in 
this revclution -- 


FATTER 
(at phone) 
Say -- there's a fellow on the 


= radio -- 


DISSCLYE CUT 


71 


72° 


DISSOLVE IN 
EXT. FACADE OF A MUSIC STOKE - iiEXICAN TOVN - DAY 
CLOSE SHOT - a big loud-speaker. 


CAMERA PULLS BACK to show the facade of a music store.in 
a large Mexican town, a crowd of Mexicans of various 
classes gathered before the loud-sp2aker. 


MY VOICE 
-~ this first revolution. -- 


Sever: l are olanned. -- 
A Mexican is translating my words to the crowd. 


MEXICAN 
Dice aue habran muchas 
revoluciones...que quieren mucho 
en esto hemisferio. 


A WAN Il TES CROWD 
(shouts) 
Don't believe him! It's a liel 


The crowd turns and stares at this man. ‘ie backs away 
rom them and hurries off. 


MY VOICE 

(during this) 
-- It seems they think we've 
got too much liberty in cur rari 
of the world, and so tney're 
roing to take as much away fron 
us as they can. -- In i exico as 
everywhere else -- 


DISSOLVE 


EXT. SUN DECK CF THE YACHT - DAY 


. MY VOICE l 
-- There are nlenty of selfish 
ane cowardly men to help them 
do it. Peonle of Mexico -~ of 
ail the Americas - I beg you 
not to listen to these men! 


(CONTIN ED) 


enam peer Sete ies, 


72 (CONTINUED) 


73 


75 


76 


and are gathered by the radio at the bar, lisani 


A medley of languages in various pitches cf consternstion. 


THE G.T. CVARLIE: S VOICE 
(over this) 
Better got stoam up, Captain. 
We'll leave as soon as possible! 


DISSCLVE 
iTe PRESITHIT'S PALACE - MEXICO CITY - DAY 


A group of responsible-looking officials at a radio. 


MY VOICE 
-- On tne sixteenth of Seotemder 
the peovle of Hexico celebrate 
their incesencerce Day. The 
Presicént rines a bell and cries 
out in the Square - "Viva 
Mexico! Viva La Revoublica!" 
Years 020, a oriest ramea 
nioalgo rang thet bell and eave 
that cry for tac first time in 
that ceuntry. They call it tne 
Grito. -- Well, nere's another 
Grito. I hone it'll be reared. 
-- I nove -- 
































Sudden silence. The sound of ticking has stormed too. -- 
Complete silence. The men strain to listen., -- S1? 
still -- 


aan, 
amce 


INT. EXPENSIVE LOOKING 2°.R IN RIC DE JANEIRO - DAY 
Men, and wenen foo, who navs gotten up from their tables 
ing -- 


EXT. PROVT OF Tits MUSIC STORE - HEXICAI! TOWN - DAY 


The loud- speaker. The Mexicans listening. Silence. 


INT. GOVERNHENT OFFICE - 1XICO CITY - DAY 


The officials listenins. The one at the phone lowers the 
receiver. 


— v ae = 





=s: =» > .-. Aa ae 
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77 American officials. A man at a phone, liks the other in 
ane City - not listening to the phone but to the dead 
ragio.e 


INT. LOWER MIDDLE CLASS AMERICAN OME - DAY 


78 The family listening. 
THE FATHER 
That must have been an awful 
explosion. 


DISSOLVE 


“INT. WAREHOUSE - DAY 


79 I am standing by the microphone. In one hand, I hold an 
alarm clock! The machine gun is on the table before me. 


Otto is at the transmitter. 


ME 
(whispering) 
You sure we're cut off? 


OTTO 
Yes, sir. 


ME 
‘Let's make a good job of it. 


I yank out some tubes and wires and crack up a little mere 
of the machinery. 


ME (cont'd) 
Now get over there. 


OTTO 
Yes, sir. 
(gets over 
there) 


MR. ENGLAND'S VOICE 
Raise your hands! 


Mr. England is in the doorway with a gun. I raise my 


hands. He steps past me to the microphone. 
(CONTIN ED) 


79 (CONTINUED) 


Mh. ENGLAND (cont'd) 
Ladies and gentlemen -- 


He hasn't seen the machine gun. 


ME 
It's too late, Mr. England --- 


I throw myself on the machine gun. He wheels to face me. 


ME (cont'd) 
-~ You're off the air -- I 


Pause. 


MR. ENGLAND 
I could kill you before you 
pull that trigger. 


ME 
Want to try? 


Mr. England doesn't want to. 


ME (cont'd) 
What's happened to your nerve? 
It took a lot to come in here 
all by yourself -- and me with 
a time bomb. -- 


MR. ENGLAND 
That wasn't a tine bomb. 


ME 
-- _ And you. all alone --- 


ay gun still ranta on Mr.. England, TI have been a A 
toward the coorvwey. Here Senor Tom ye for me, with him 

' a couple of his taugs and Mr. England?s T don't know 
about this. ; 


MR. ENGLAND 
Look behind you. 


(CONTINUED) 


79 (CO: IHUED) 


iE 
(still backing up) 
That old trick, Mr. England? I 
may have lost my memory -- 


A VOICE OUTSIDE 
Arriba - las manos! Todo el 
mundo! 


I turn sharply to confront my assailants. They have all 
raised their hands! To my amazement, they march meekly 
into the warehouse, (keeping a respectful eye on my 
machine gun). 


ME 
Roberto! 


It is Roberto. He stands in “he ccorway with a gun. 


ROSERTO 
(to the thugs - 
ur. England 
included) 
Ponganse en formacion! 
(to me) 
Is there a way out except this? 


lå 
E 


No. Come one 
We back out of the door. 
EXT. BEFORE THE VIAFEMOUSE - DAY 
80 We slam the door shut, driving home the belt, then we run 


for it - down to the shore. 


ROBERTO 


(to me as 
we run). P34 
Do you know how to work taat 


thing? 
He's talking about my machine gun. 
ME 


I @on't think so. 
(CONTINUED) 


(> 


80 (CONTINUED) 
ROBERTO 
Better throw it away. 


ME 
No. I like having it around. 


We reach a sinall boat with an outboard motor. Roberto 
tries to start it. It kicks and fails. He tries again. 


ME (cont'd) 
How far can we cet in this thing? 


ROBERTO 
Nowhere, I guess. 


We hear a crash. 


ROBERTO (cont'd) 
The skylight! -- We forgot 
about that! 


EXT. WAREHC ISS - DAY 


81 A LONG Si0T of the warehouse. The skylight is being 
splintered out with the butt of a rifle. A couple cf 
thugs pull themselves up onto tne roof anc then drag 
Mr. England and some others upafter them, Roberto still 
struggles with the motor. The thugs take aim at us anc 
fire. The motor starts. We're off. The firing continus 


EXT. BEFORE WAREECUSE - DAY 


82 Mr. England empties his gun at us - throws it away. fe 
starts toward the edge of the roof. Senor Tom trizs to 
stop him. hr. England brushes him off and jumps. It's a 
long. jump. He breaks his leg. He picks himself-up one 
hops. very quickly down to the shore in another launti. 


EXT. SHORE - DAY 
83 Cur boat. Roberto and I are watching this. 
ME 
Is ke coming a-ter us? 


(CONTILUED) 


84 


85 


BURNS dtd di oe 
There comes Torres! Looki 
Already the boat's going! 


ME 
Which boat? 


ROBERTO 
The yacht. They're running away! 


ME 
what are we doing? 


ROBERTO 
Racing Torres for my plane. I 
wrecked his. 


ME 
All right -- what's England up to? 


A shot! Then another! And another! We throw ourselves 
on the bottom of the boat. The bullets skip in the water. 
Torres and his gang are making towards us. They are in a 
motor launch shooting at us. But we manage to get to th 
plane. -- ; 


EXT. ENGLAND'S LAUNCH - DAY 

He sees what's up -- changes his course violently, aimc 
upsetting nimseif, and starts tcward the submarine., It 
tower can be sesen in the distance. 


EXT. AT AIRPLANE - DAY 


Torres and his gang in their toat, tneir hands raised. -- 
I cling. to the machine gun, which is why their hands are 
raised. They still coast toverds me. Roberto goes cn 
struggling with the ergine of the plane. The launch 
bumps into the pontoons of the plane. This upsets Torres 
and his gang, Torres particularly. : Tney make an immediate 
mess of themselves. Our airplane engine, starts up with a 
roar. As I pull myself in, the plene plunges across tke 


water, spraying Torres just as ho rises to his feet, end 


knocking him down again. The plane rockets into the sky 
-- grows quickly smaller in the distance. ~- The yacht is 
well on its way. -- Mr. England, alone, hurries out over 
the water toward the ark outline of the submarine. New, 
as he approaches it, the submarine starts slowly to 
submerge. The futile race continues, but before he reeche 
it, even the periscope of the submarine has sunk from vies 
and Mr. England is on his own. On a very full shot of nis 
lonely figure. 

DISTOLJS OUT 


86 


87 


DISSOLVE IN 
EXT. AT PLATE - DAY 


It plunges down past a fringe of jungle and makes a 
landing on the field of Poza Baia, the emergerny field 
where I arrived from Mexico City. I jump out. Roberto 
follows me. He points to the other side of the field. 
There is Elena! I start towards her. She starts tovard 
mee I call out: 


ME 
Hello, Elena! ~- Hello! Itm 
not Hr. England! 





- ELENA 
What? 


ROBERTO 
{rome distance 
behind me) 
It's true! 


ME 
I'm somebody else! 


ELENA 
I ĉon'!t understand! 


ME 
I don't either! But I'm somebody 
elsel 


We keep on, hurrying towards each other. Now we are only 
a dozen feet apart. 


ME (cont'd) 
I'm somebody else! 


I reach her. Roberto is running towards us. Over his 


shoulder, Elena and I are secon to embrace -- two tiny. 


' figures oa the hot field.. 


SEOT - Elena and me. My h2ad is on her shoulder, her facs 
toward the camera. Roberto ccmes into the scene,. 
breathless. 


ROBERTO 
It's true! 


{CONTINUED ) 


> 


87 (CONTINUED) 


88 


He looks. I am motionless. Elena turns slowly to Roberto, 
a beautiful little smile on her face. 


ROBERTO 
What's wrong with him? 


ELENA 
He's asleep. 


CLOSE SHOT - Elena's tender expression as she puts her 
face next to mine. 


FADE OUT 


THs END 


